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Abstract 
Art touches every part of our lives - homes, schools, offices, city 
streets, television, magazines, music and our jobs. The usual practice is 
to designate one who has acquired a skill as an artisan or artist according 
to whether his abilities are directed principally towards a utilitarian 
purpose. Thus art represents to a large extent, human impulse to create. 
In (he past, art works were usually restricted to those objects now 
commonly seen in museums and galleries such as painting, sculpture 
and drawings, but today the term art is not only applied to sculpture or 
painting, but to such varied activities or products as music, dance, 
theatre arts, literature, state design, and so on. Although, the acquisition 
of skills or talents is a common element in art, is something more than 
skill acquisition. This paper examined the need for artists and artisans 
to adapt their creative skill to the demand of any socio-cultural 
situation. 

Introduction 
The people of Nigeria developed very high standard of art, particularly in sculpture. We seem to 

have reached our zenith between the 16M and 18" centuries. At this period, the skill and dexterity shown 
on Ife Bronze heads could be said to be equally comparable to those of Leonardo Da Vinci. For 
example, Ife sculptures show forms, which have been developed to increase the emotional and 
aesthetic impact on the looker. If you have had a chance of physically examining some of the famous 
Benin Bronzes as I have had the privilege of doing so, you will discover something that is very 
significant. The weight of these sculptures is very light indeed and the evenness and thinness with 
which the casting in bronze was executed is miraculous. Technically, the casting of these bronze 
works is the equal of the best that has been done anywhere at any time in the world history. 

Incidentally, most Nigerians are not aware of why the white world put so much value on 
African art of the past. One of the main reasons is that, they just cannot imagine how in so-called 
primitive society, the art of bronze casting could have been so perfected. These sculptures will 
continue to be a source of sculpture and wonder to the world. 

The history of technology started with man's painful efforts to control his materials 
environment for his own benefit. According to Henry (1977:15), "for thousands of years, progress in 
technology was by trial and error". However, there were influential results of technology in the 19tl and 
20"' centuries due to man's quest for knowledge and the control of his internal and external 
environment. Up to the 18th century, (he technology of all cultures was based upon crafts skills, 
patience, such labour and remarkable ingenuity, unlike the 201'1 century technology of the industrial 
society. 

The Position of Our Contemporary Art 
Unlike what was known to be in the Benin Kingdom when only a few families had the 

privilege of becoming state artists, art courses have sprung up in schools in the country to train young 
Nigerians to become artist in many areas. Some of these are: fine Arts, Applied Arts and Theatre Arts. 
According to Eisner (1976:53), "Art Education has been introduced into all levels of our educational 
system right from the primary through the secondary school to the university level". 

There has been a general awakening in the minds of the generality of people all over the 
country. Unlike what it used to be about ten to thirty years ago, parents did not want their children to 
become artists. It was an abomination and pure sacrilege to do so. Today, things have changed. 

As a secondary school art teacher for several years, some best students who would have made this 
country great in the art world move into other areas of study because of the general attitude toward art. 
According to Greer (1984:32), "while the contemporary Nigerian Art could be said to be flowering, the 



quality of work produced and the influence of foreigners on our arts must be born in mind". 
The writer has been particularly critical of the direction in which Contemporary Arts have been 

moving. Nigerian Art schools were established in an era when abstract art was in vogue in Europe and 
America. This has greatly affected the quality and direction, which our young artists took. Incidentally, 
the trend now in Britain, according to Horn (1974:15), "is said to move away from abstraction art to 
realism". It was discovered that the cherished British traditions of the art of drawing, which had been 
carefully nourished and handed down over the centuries, was being eroded. Nigeria art schools at their 
conception were caught up in the wave of abstract art and this has been with us ever since. The result is 
that very few Nigerian artists developed to be reputable draughtsman. Most artist did not bother to 
develop the cult of good draughsmanship may be because in abstract art, anything goes fine. Some 
artists, for example, Ben Enwonwu referred to this as African Art. They could not be criticized because 
the artist is justified to freely use symbols put down. All great painters and sculptors are excellent 
draughtsmen and it is usually not the other way round. It is felt that with greater emphasis on drawing, we 
can improve our artistic products. 

Training System in the Higher Institutions of Learning 
The system of training art students needs a drastic review. The entrance requirements to study art 

in Universities and Polytechnics should not be based solely on JAMB results or purely on the ability to 
pass the theoretical entrance examinations. Since JAMB is not necessarily the best method of admitting 
students, it is here suggested that presentation of a candidate's portfolio should be a compulsory part of 
requirement for admission of art students into our institutions of higher learning. The shortcoming for 
example, plagiarism can be put to check by giving specific practical task. According to Efland 
(1978:14), "drawing tests of not more than two hours should be given to the students in order to confirm 
the suitability or otherwise of the candidates. Read (1964:78) said, "the normal university system of 3 
hours to one unit per week of drawing is inappropriate for the development of competent artist. It 
should be possible to arrange optional drawing classes probably without attaching units to them for 
students in the evenings to enable them have a total of about 8-10 hours a week of drawing. This is the 
usual procedure in Arts Schools overseas. 

Artists and art teachers have a duty to help in raising the standard of appreciation of art in the 
country. According to Ukeje (1966:15), "the award of prices to deserving students in all arts school 
should be encouraged so as to raise standards." 

Role of Colleges of Education in our Educational System 

The establishment of the Department of Arts Education in Colleges of Education and Universities has helped 
very much to increase the awareness of the value of Art in the development of the individual. They produce all 
the teachers that are needed in the primary and secondary schools. The foundation they lay is very crucial to the 
development of art in the society. It is observed as competing with established art schools in the universities 
and polytechnics to produce professional artists like painters and sculptors, etc. According to Henry 
(1977:13), "they are not seen as performing the functions for which they have been created." The function is 
to train teachers who will be able to: 
1) Motivate children to develop their creative abilities. 
2) Be resourceful and creative with all types of materials be it wood, grass, paint, embroidery, etc. 
3) Train teachers on how to involve art in the teaching of other subjects. 
4) These can only be taught by people who have been specially trained in the practice of Art  

Education, child psychology and the like. 

The Impact of Modern Technology on Art Education 
According to Read (1964:25): 

The traditional way to study art is the same. One still has to go to an Art 
school. Learn to draw, paint, sculpt etc, as has been in the past. Where 
technology has come to play an important part is in the area of new and 
efficient materials that help to save cost, time and energy. 

New synthetic colours and oil media that dry quickly are now available in the market for the 



artist. Projectors are now used to project drawings on the canvas instead of using the grid method of 
blowing up before painting. For the sculptor, new synthetic materials like polyester are used for 
casting. They are strong, light and durable. 

For those in the Applied Arts, it is a field day. There are various means for the mass production 
of textiles; computers can be used for the design and production of textiles. The advertising industry is 
very well served. Also, computers are now used to draw and make designs. Mass production and efficiency 
are the operative words in modern technology. 

Our Achievements 
Achievements in the past twenty years have been phenomenal. The general awareness by the public 

of the value of art in the society is the greatest achievement experienced. The achievement has been greatest 
in the Applied Arts. Several advertising agencies have sprung up all over the country. Ajayi (1985:18), puts 
it "though the use of several advertising industries, contemporary art has made important impact on the 
textile industry." Young men are trying their hands at establishing ceramic industries. Nigerian sculptors 
have made important monuments in various parts of the country. Nigerian painters have their paintings 
in various art collections in Nigeria and the outside Nigeria. These are big strides. 

Recommendations 
• Fine artists, should create objects to become part of the symbolic culture, shaping the way people 

perceive and interpret their lives. 
• Art Educators should fulfill a role that contributes to the integration of art as a system of action. 

Moreover, the task of art teachers should be, to socialize, recruits into artistic roles and to mediate 
between artists and non-artists, helping the latter to relate to the symbolic heritage of the culture. 

• Concepts and skills from aesthetics, studio practice, art criticism and art history should be taught 
concurrently, since they are inter-related to re-enforce one another. 

• Like industrial artists, their work should advance the process of production by creating more 
aerodynamic car bodies, luggage, handles, office interiors and so on. They must have values and 
personality traits that make the sensitive to the material well-being of the people. 

• Museum curators should concern themselves with the study of museums, their history and their 
organizations. They should emphasize art museum, art history collection and art galleries, for this 
offers many challenges to specialists who have become knowledgeable in historical aspect of art. 

Conclusion 
• In conclusion, it will be interesting to note that a thorough grounding in Creative Arts Education 

should be an attitude of mind to approaching any life problem, either in private life, Arts or 
Sciences. That is to say, a creative pattern of thinking should be developed through the Creative 
Arts Education. For such creative abilities developed and nourished in individuals, have caused 
the boom in social values and technology in advanced countries of the world. 

• If the aim of art were to be expressed in a few words, it would be to seek the highest development 
of the creative spirit of every man, woman and child. In the scientific age, art may be the salvation 
of modern man. Art is therefore, more than fad or frill and more than cultural enrichment too. 
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