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Abstract

In the struggle for an ideal identity in the fackawltural severance, protest
poets world over have swayed governments, toppigdtars and changed
political systems. They have basically ridiculedegi and corrupt practices of
brokers of power. Protest poetry was an off shddhe Black Consciousness
Movement (BCM), a grassroot anti-apartheid activisivement, that emerged
in the mid-1960s. Potent Black Consciousness gratiire was soon to be the
voice of the literati with short stories publishgadedominantly in Drum
Magazine at that age popularly called the ‘the Drdetade’. The main tenet
of the movement was the avowal of racial pride #mel development of a
‘black culture’, and thus black literature. Barellyree decades later, after the
toppled apartheid regime in South Africa, themesdsillusionment soon
began to find prominence in the South African pecds apartheid gave way to
incessant xenophobia with such attacks steadilyedia fellow blacks from
African countries of Zimbabwe, Mozambique, Nigenml others. This paper
examines ab initio, ideals of protest poetry with éventual pollution by
xenophobic treachery. It attempts to re-instate $p&it of brotherhood once
revealed in protest poem and reminds that the wemsimy in a struggle is the
one within the struggle. It further recommends thfiica has the potential to
be a world power if she tows the line of peacefuéristence.
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Protest poetry over the years have been a natvoice of conscience.
According to Srestha (2000) protest poems haveyswa
Mirrored society in its various forms, and moreqveppression in all aspects. They
have vehemently criticized and held up to ridicthle vices and corrupt practices of
brokers of power and have in all earnestness, ldtasaders, taken up the
responsibilities of restoring political stabilitgocial harmony and above all the sanity
of a nation. (259)
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Protest poetry attempts to overthrow all mannemai’s inhumanity to his
fellow man. The essence is primarily for equitytle distribution of socio-economic
resources and fairness in political responsibditi&his is devoid of colour, tribal,
religious and cultural affiliations.

In the early 1960s, protest round the globe canteettnativised’ to suit local,
national and spacio-temporal realities so as totkair peculiar challenges. A grassroot
anti-apartheid activist movement soon emerged uttBAfrica in the mid-1960s out of
the jailing and banning of the African National @oess and Pan Africanist Congress
Leadership after the Sharpeville Massacre in 196¢twled to the death of very many
blacks. Here the primary challenge was significajuistice against the local black
Africans. The apartheid system reduced the blagksetond class citizens who were
fundamentally trapped in menial jobs in the minest ps they were ruled by the ‘Pass
Laws’ which deprived them of their right to life drsecurity. Permission to visits,
labour and movement must be obtained from thedBritblonial masters.

Activists such as Steve Biko and Barney Pityanaeweommitted to the
struggle of overthrowing this racial regime. Elsewnhin Africa, post colonial thinkers
and writers such as Franz Fanon, Leopold Sedarh®erand Aimé Cesaire were
engrossed in other forms of racial protests throwglting. Thus, francophone African
countries introduced a version of writing on the@wsl of blackish ideals which they
called negritudewritings just as many South African writers wergessed in highly
symbolic and elevated poetry also called protestimas a voice to the conscience for
the racial oppressors. Renowned protest poets asiébennis Brutus, Oswald Mtshali,
Mazisi Kunene and Jared Angira became known foir tin@equivocal anti-apartheid
stance in the struggle. Poetry became a populaegenopposed to Prose and Drama.
Perhaps this was because the South African litecatid not afford the luxury of lucid
prose as they were governed by restrictipgss’laws which denied them the comfort
of time and space. The high symbolic and metaphlanguage of poetry was also
necessary to escape censorship as it took litthe mause to be jailed and / or tortured.

Overriding Themes of Protest Poems

Protest poems fundamentally show a deep fascinatitnthe African essence
and cultural pride. They attempt to identify thehrtraditional norms and values that are
rooted in the African’s life. They further lameriiet determent of such values with
obstacles posed by the apartheid regime throughlralbuse, injustice, imprisonment
and slavery. In stanza 2 of “A Troubadour | TraegrdDennis Brutus recounts in
Senanu and Vincent (1998):
Thus quixoting till
a cast-off of my land
| sing and fare, person to loved-one pressed
braced for his pressure and the captor’s hand
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that snaps off service like a weathered strand:nmistress-favour has adorned my
breast only the shadow of an arrow brand.

Here the persona equates his plight to Don Quixbtehero of the novel of a
16" century Spanish novelist, Cervantes. Don Quixgpeisuit of imaginary monsters
and enemies make him a laughable figure. The parssreals his struggle as futile as
one fighting a lost battle against the oppressst #s Don Quixote whose enemies are
unreal.

Dennis Brutus’ restless fight for justice is behith@ poem as he symbolizes
dehumanization in “... the captor’s hand that sndpsesvice like a weathered strand”.
In the poem “The sun on this rubble” also, Dennigt&s alludes to the oppressive pass
laws in South Africa after the Sharpeville massaxr@1st March 1960 which caused
many blacks to embrace the option of violent rasis¢ to apartheid. He gives it
picturesquely in stanzas 2 — 3:

Under jackboots our bones and spirits crunch,
forced into sweat-tear-sodden slush
- now glow-lipped by the sudden touch:

-sun-stripped perhaps, our bones may later sing
or spell out malignant nemesis
Sharpeville to spear points for revenging.

The instruments of torture, as the South Africaicep as symbolized in

‘jackboots’ caused the killing of 67 blacks andawokd people as they peacefully
protested the pass laws which infringed on freedardhrights of the black and coloured
africans.
Dennis Brutus’ participation on protests againstsma and the apartheid laws of South
Africa led to his dismissal in 1962 and his furtlaerest in 1963 in Johannesburg. He
was imprisoned in Robben Island for his protesbim@ment and freed in 1965; then
later banned from writing or publishing any literavork.

His passion for South Africa was heightened wheileaih prison, news broke
that South Africa had been banned from the 1964/d @dympics as the protesters had
campaigned for. He subtly expressed his deep lov&duth Africa in his poem “It is
the Constant Image of Your Face” as he closesittstestanza by saying “my land takes
precedence of all my loves.” This was his pass@mSouth Africa ever increasing in
the face of consistent colonial treats and tortirde blacks.

Oswald Mbuyiseni Mtshali uses a type of protesttpyoghich Senanu and
Vincent (1988) refer to as, “subtle... long narratp@ems”. Oswald Mtshali's poems
are usually narrative in nature giving an exposefies of deprivation of the black and
coloured South Africans. He, however, hardly pagsggment on such deplorable acts
while allowing the reader to analyze by himself. maintains a cryptic play on a
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reader's conscience in a manner that is appeatndpoth the oppressor and the
oppressed. In his poem “Amagoduka at Glencoe $tatie laments the plight of the
persona in the face of apartheid and gives a @stue display of segregation scenes.
There are two different forms of protest poems. dgkding to Senanu, K. and Vincent,
T. S. (1988)

Protest takes many forms. The most obvious or®isathich directly inveighs against
some evil practice. Another form is that which segiy sets out to narrate experiences
common to people suffering deprivation and otherd@tions which the critic wants to
highlight without making any comments. This is nsadatle. (251)

Xenophobia: Concept

Xenophobia is defined as, “the unreasoned feahaifwhich is perceived to be foreign
or strange.” The term has its origin in Greek wohtEnos’, meaning “stranger” or
foreigner and ‘phobos’, meaning ‘fear’ (Oxford Sfand English Dictionary, 2004). It
can manifest itself in many ways involving the tielas and perceptions of any group
towards an out-group. It is a result of fear ofingsone’s identity, suspicion of a
person’s activities, aggression and desire to ahibaéi another person’s presence to
secure a presumed purity.

Bolaji (2003) describes it as an “unethical exatatof another culture”. This is such
that the other culture is ascribed as “an unre@drestyped and exotic quality”.
Although xenophobia has its origin in Greece, ias$ until the early 1900s that it began
to be used to refer to the fear of the unknownreutainty.

Forms of Xenophobia

There are two basic forms of Xenophobic attackee first is on a population
group present within a society that is not congidgrart of that society. Often they are
directed at recent immigrants, but xenophobia maydipected against a group which
has been present for centuries, or has becomefptinis society through conquest and
territorial expansion. This form of xenophobia @dicit or facilitate hostile and violent
reactions, such as mass expulsion of immigrangg,goaes or in other cases, genocide.

The second form of xenophobia is primarily cultuend the objects of the
phobia are cultural elements which are consideti&sh.aAll cultures are subject to
external influences, but cultural xenophobia i®lfharrowly directed, for instance, at
foreign loaned words in a national language. lelsadeads to aggression against
individual persons, but can result in political gaigns for cultural or linguistic
purification. In addition, entirely xenophobic seties tend not to be open to
interactions from anything "outside" themselvessuténg in isolationism that can
further heighten xenophobia.
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Evolving trends of Xenophaobia in South Africa

Round the world, prior to the early 1900s, xendp&dad its roots outside the
African continents in European and a few other tgarl countries. Africa knew little
or no cause to fear or expel strangers. Rathattémpted to contain the influx of
extortion meted to it by some foreign racist regimehich raped it of its natural
endowments and vast resources. A 1998man Right Watch reporstated that
immigrants from Malawi, Zimbabwe and Mozambiqueniy in Alexandria township
were “physically assaulted” for several weeks ir@3,9as local gangs identified
suspected undocumented migrants and marched tpoffee station in an attempt to
“clean” the township of foreigners (Allfrica.com)The campaign, known as
“Buyelekhaya” (go back home), blamed foreigners éoimes, unemployment and
sexual attacks.

On 12 May, 2008 riots broke out in the North-eastpart of Johannesburg
when local gangs attacked migrants from Mozambitedawi and Zimbabwe, killing
two people and injuring 40 others (BBC report, 20@me attackers were reported to
be singing Jacob Zuma’'s campaign song “Umshini Wawhich was the Zulu
language for “Bring Me My Machine Gun”. Perhapss tbong was taken out of context
and could have been used to refer to Zuma’'s doggsdmo succeed in winning
elections. However, could this be the understantiinghe local South African?

In South Africa, not until 1994 did the xenophohi&acks become motivated
(Neocosmoz, 2010). At least 67 people were killetieen 2000 and March 2008. In
2015, another nationwide spark in xenophobia astagjainst immigrants in general on
a number of foreign governments of Malawi, MozamieigZimbabiwe and others to
begin repatriating their citizens emerged.

By April 2015, xenophobic attacks had spread twdoesburg, a South African
city. Los Angeles Times (17 April, 2015) explaihéurther:

Locals were reportedly looting foreigners’ propesiand attacking immigrants in
general, forcing hundreds of immigrants to relocate police stations across the
country.

The life of protest poetry has been snuffed outhef South African essence, with no
regard for the spirit of the struggle for freedomce known by activists like Late
Nelson Mandela and Bishop Desmond Tutu.

A report by theHuman Sciences Research Couid@ntified four broad causes
for the violence:
. relative deprivation, specifically intense competitfor jobs, commodities and
housing;
. group processes, including psychological categtmisaprocesses that are
nationalistic rather than superordinate;
. South African exceptionalism, or a feeling of supety in relation to other
Africans; and
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. exclusive citizenship, or a form of nationalismtthacludes others.
Gheorghe (2012) cites speeches of Martin LuthegKin1963:

. I have a dream that one day this nation wilerigp and live out the true meaning of
its need: “ We hold these truths to be self-evig#rat all men are created equal”.
| have a dream that one day on the red hills of i@eothe sons of former slaves the
sons of former slave owners will be able to sit wlotwgether at the table of
brotherhood.

This simple speech of “brotherhood” given, delecon 28 August, 1963 at
Lincoln Memorial, Washington D.C. indicts the Soutfrican of today. Perhaps the
closet case for suspicion lies in the words of Zhu king, Godwill Zwelithini, a
descendant of the legendary Shaka the Zulu, whahbdcalled for foreigners to pack
their bags and leave South Africa. Although henstad he was quoted out of context
and misunderstood by the media, an aftermath afpleosbia attacks soon ensued.

Ubani (2015) cites President Zuma (2015) to wdifdomats where he said:
we did not explain the essence of the struggle we did not explain what struggle
means. The country is suffering the consequeneaeraictions.

Conclusion

This presentation is only worth the while when amews the position of the
South African leader, Jacob Zuma, who lamentssession with world representatives
when he sums up that, “the fault was ours forrgilio let our people understand the
meaning of the struggle” (Channelstv.com). Greate®have given way to treacherous
pollution of poetry with political ill-will. That aviable purpose of past leaders of the
struggle as Steve Biko, Nelson Madiba Mandela alaity great protest poems of
Dennis Brutus, Mazisi Kunene, Oswald Mbuyiseni Misthave been replaced by
xenophobic treachery. The state of unfolding eveésntikened to Oswald Mtishali's
pitureseque representation in the second stanBogfon a swing’ where he expresses
confusion in the boy’s back and forth movementl@ dwing when he says in stanza 3
of ‘Boy on the Swing’:
The world whirls by
east becomes west,
north turns to south;
the four cardinal points
meet in his head.

The case of utter confusion calls on the averagec#d to retrace his steps for a
rediscovery of nucleus of the heroes past and thidifor a peaceful, welcoming and
accommodating Africa. Consequently, the effect @n¥phobia have overtaken the
ideals of protest poetry against a people withng loistory of struggles.
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Recommendation

This work recommends that the South Africans andcAfhs at large should endeavour
to:

a. Retrace their steps to the earliest avowal of thekbracial pride by the black
movement, negritude writings and anti-apartheidritspvithout creating a form of
disillusionment whereby the African have becomeahemy within.

b. African governments should consider the ideals@fdom earlier posed by the
founders of Pan Africanism as spelt out in theiiqualy justified claims and recognize
the necessity to uphold the spirit of love, tramspay and justice for their positions of
service to humanity.

C. The African people should accommodate one anotiespective of socio-
religious and ethnic differences as they must abnviye together as a single race.
Africa is synonymous to love and freedom as exdredliin literary work of protest.
Protest poetry is simply a response to injusticd anequal treatment in human
existence.

References
Bolaji, G. (2003). Dictionary of race, ethnicitynd culture. London, Age
publication.

Brutus, D. V. (1994). Retrieved (2011) South  Africa Poetry.
http://afrilingual.wordpress.com/category/southiafr poetry.

Georghe, A. (2012). 34 selected top Notch spee&imga. George Macky Salil
Ventures.

HSRC (2008):Violence and Xenophobia in South Africa: Devel@pinconsensus,

moving to action"Human Science Research Council, Retrieved 30
April, 2015.

Kamau, C. & Rutland, A. (2008} quasi-experimenon the effects of  superordinate
categorization on liking of people from other oa. Psychology
and Developing Societies, 20(2), 183-208.

http://pds.sagepub.com/cgi/content/abstract/208/18
Los Angeles Times, 17 April, 2015

Neocosmoz, M. (2010From 'Foreign Natives' to 'Native Foreigners': Haiping
Xenophobian Post-ApartheidSouth AfricaCODESRIA, Dakar.

OED (2004). Oxford Standard English Dictionary, don: OUP.
International Journal of Academia, Volume 2 No.1, December, 2016, | SSN: 2505-0540 7




Examining the Effects of Protest Poetry on the €untrXenophobic Treachery in South Africa-

Joseph Ajogwu Onoja

Senonu, K. E. and Vincent, T. (1988) (ed). A sébecbf Africa poetry. London Group
of Companies.

"South Africa: Burning the welcome matentre for the Study of Violence and
Reconciliation. Retrieved 8 April, 2015.

n

"South Africa: Xenophobic Rage Leaves Trail of Havin Gauteng
AllAfrica.com. Retrieved 19 April, 2015.

"South African mob kills migrants”. BBC. 12 May RRetrieved 19 April, 2015.

Srestha, A. P. (2000). Protest Poetry: the voiaeoakcience. Contribution to
Nepalese students Journal (CNAS). Vol. 27, No53,2 267.

Ubani, Amarachi (2015). “Diplomatic Channel”. ChalnTelevision.

"What the U.S. press got wrong about South Afrigatsophobic riots." Slate
Magazine Retrieved 18 April, 2015.

International Journal of Academia, Volume 2 No.1, December, 2016, | SSN: 2505-0540 8



