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Abstract 
This paper investigates cultural consciousness in Samuel Selvon’s A Brighter 
Sun, Those Who Eat the Cascadura and Moses Migrating. The paper makes 
use of the sociological approach of literature as postulated by Kelly Griffith 
Jr., since the main issues under investigation are on the culture, customs and 
traditions of West Indians in the novels. The findings from the investigation 
reveal the major culture inherent in the West Indian society which have never 
been given prominence by some scholars assessing Selvon’s novels. Some  
critical assessments of Selvon’s novels have focused on the Creole language 
used in his literary works but this paper portrays Selvon as a national literary 
artist who is conscious of the West Indian cultural values as national identity 
reflecting national consciousness. It further reveals how his nationalist instinct, 
vision and concern enable him to explore the West Indian lifestyle, food, 
delicacies, cultural huts, Creole language, marital customs, music, carnival, 
beliefs in supernatural powers, Hindu religious worship traditions, social and 
cultural relationships, occupations and the vista nature of the landscape.  
Furthermore, the stylistic features in the novels are also discussed in detail. In 
conclusion, the paper indicates and affirms the existence of other cultural 
values than the Creole language in Selvon’s novels.  

 
 
 

Cultural consciousness refers to a situation where an individual or a group of 
people use their senses and mental power to understand and uphold the customs, beliefs 
and traditions of their society, community and the country that they live in. Moreover, 
cultural consciousness is concerned with the state of an individual’s awareness of the 
cultural values inherent in the society that they live in. These values such as language, 
mode of dressing, houses, occupations, food items, delicacies, natural vegetation, natural 
resources, landscape, plants, religion, social lifestyle, marital customs, music and 
societal laws are highlighted as aspects of the cultural values in Selvon’s novels entitled, 
A Brighter Sun, Those Who Eat the Cascadura and Moses Migrating.  Culture therefore 
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is the sum total of the creations and ways of life of a people within a specific society or 
country. 

National identity connotes the peculiar characteristics, feelings of patriotism and 
the ideology that distinguish a particular group of people of one nation from people of 
other nations in the world.  A major aspect of identity which separates one nation from 
another is language. Clement Wyke contends that “Selvon uses language as a means of 
defining Trinidadian identity” (23). Selvon lays emphasises on national identity because 
the West Indies is a multiracial and plural society where each race has its own culture 
distinct from other races. This leads to the development of parallel cultures in the 
society.  Selvon’s novels portray ideal racial integration and elements of multiple 
cultures in the West Indies but ironically, these cultures are not given prominence except 
the Creole language usage in his novels.  
The symbolism of other cultural values are expressed in individual and community 
images, manners, social lifestyle, religious worship, myths, legends, supernatural beliefs, 
economic activities and marital customs.  H. Hoetink observes that the West Indies is a 
“plural society where there is no unity of race or religion, while the groups live in 
different economic spheres arising from the different culture that the groups derive” 
(92).  This indicates the confusing multiple cultural nature of the West Indies from 
which Selvon wants to fashion out an authentic West Indian culture through the 
Creolisation of all races as portrayed in his novels. 

A Brighter Sun is a novel in which Selvon expresses cultural consciousness by 
exploring the Indo-Trinidadian cultural values according to the Hindu religious custom 
and lifestyle using Tiger as a symbol of the culture.  The peasants’ stereotype lifestyle 
and rigid customs portray their cultural consciousness which Selvon depicts as their way 
of life. Those Who Eat the Cascadura portrays Selvon’s concern and vision for the 
cultural heritage and values of the West Indies in terms of food, delicacies, lifestyle, 
occupations, religious practices, marital customs, and the beautiful landscape of the 
West Indies.  

Moses Migrating depicts the lack of cultural consciousness of Moses who is 
influenced by the British culture because of his thirty years stay in Britain. The reason 
he visits Trinidad during the carnival is to play Britannia. He is depicted by Selvon as a 
man without culture and as a foreigner because of his use of standard British English, 
British cultural lifestyle and his alienation from the West Indian culture. Selvon’s 
cultural consciousness enables Roydon Salick to remark that,  
Selvon was through and through Trinidadian, in manner, in speech, in thinking and in 
perspective. He was ever down-to-earth man who felt profound pleasure in the simple 
joys of Trinidad living; in the sweetness of starch mango, in the taste of a kachourie, and 
in the song of a picoplat (6). 

In his further assessment of Selvon’s cultural consciousness, Salick observes 
that “West Indian culture has always been creatively subversive, but Selvon’s fiction is 
an excellent reflection of the nurturing culture” (4). This reflects Selvon’s patriotic zeal 
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and social commitment to his society. It also accounts for Selvon’s novels like A 
Brighter Sun, Those Who Eat the Cascadura and Moses Migrating which deal with the 
individual and communal lifestyle of Indo-Trinidadians and Afro-Trinidadians. 
Selvon’s cultural consciousness is also expressed in his choice of the Creole language as 
a way of establishing West Indian national identity. Mark Looker discloses that “Selvon 
is conscious of tradition as he roots for a Creolized transnational society” (8). This 
cultural consciousness makes Selvon kick against colonialism and cultural imperialism. 
He portrays the food, delicacies, social lifestyle, manner of expressions, types of 
occupations, belief system, economic activities, supernatural powers and obeah as 
symbols of West Indian cultural identity. Selvon projects these as the authentic West 
Indian cultural values. 

In view of the fact that this paper is about cultural consciousness as national 
identity, the literary theory that is convenient and best suited for the analysis and 
interpretation of the novels is the sociological approach.  This is because the theory 
deals with the structure of the society, cultures, traditions, customs and ways of life of 
any society as are portrayed in these novels. 
 
The Sociological Approach of Literary Criticism 

Sociological theory examines literature in the cultural, economic and political 
context in which it is written. It also looks at society and socio-cultural situations, social 
relationships, standard of behaviour, etiquette, relationship between opposing groups, 
parents and children, the rich and the poor, men and women, religious beliefs, taboos 
and moral values. The theory extends to the economy, politics of the society, system of 
government, the rights of individuals and the distribution of wealth. 

The sociological theory further expresses that arts relation to society is virtually 
important because literature is never written in a vacuum but about human society. The 
investigation of these relationships deepens one’s aesthetic response to works of art. 
Literary work is not only of a person but an author fixed in time and space and 
answering to a community which he is part of according to Wilbur Scott. Sociological 
approach is interested in understanding the milieu and the extent to which the artist 
responds to it.  Wilbur Scott states that “sociological approach reveals the social 
conditions in which the people live” (123). Scott further observes that literature is the 
consequence of the moment, the race and the milieu of a given society. 

Kelly Griffith Jr. recognises “literature as a reflection of its environment” (131).  
He observes that sociological approach describes a particular kind of social reality and a 
particular economic, political and religious situation. Griffith further states that in the 
1930s during the great depression, social critics applauded literature that portray the 
struggles of the poor and downtrodden especially when they engage in strikes against 
the capitalist. 

Karl Marx and Frederick Engels introduced another factor into the sociological 
approach according to Griffith by “adding the methods of production to it in the 30s” 
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(125). Scotts also states that the relationship between literature and society are reciprocal 
and that “literature is not only the effect of social causes but also the cause of social 
effects” (126). Griffith further expresses that, in reality, sociological approach shows 
that many literary works do reflect the society in great detail and that they sometimes 
attempt to reform the society. Understanding literary works such as the ones under study 
means grappling with the social issues they reflect. Selvon’s novels respond to the 
sociological approach as they depict and attempt to reform the society they are set in. 
This is why the approach is suitable for his novels. The novels portray the social reality, 
economic situations, religious beliefs, cultures, customs , traditions and the ways of life 
of the West Indians as well as the sociological setting and the poverty of the peasants. 
 
Cultural Consciousness as National Identity in A Brighter Sun 

Selvon’s A Brighter Sun is the reflection of his nationalistic philosophy, 
psychology and ideology about Trinidad and the West Indies. His major concerns are 
cultural issues and the nature of the society that the people live in.  This is in line with 
the concept of sociological approach which views the society from the socio-cultural 
perspective. Accordingly, in line with Selvon’s views, Bruce King contends that “the 
new national literatures of the colonial people portray national issues, projecting their 
traditions which reflect the social, political and cultural history” (xi).  Selvon uses his 
sense of cultural consciousness to respond to the effects of colonialism and 
modernisation on native cultures, the society and individuals in A Brighter Sun.  He is of 
the opinion that colonialism, urbanisation, industrialisation and western education have 
contributed to the lack of cultural consciousness in the West Indies, and traces the 
adverse effects of the lack of cultural consciousness and national identity to colonialism. 
This explains why cultural consciousness and national identity are recurrent motifs in 
Selvon’s novels. 
Symbolically, A Brighter Sun depicts the loss of interest in local cultures by individuals. 
It also depicts the cultural values of Indo-Trinidadians and West Indians as a way of 
reviving cultural consciousness. The major cultural consciousness that is depicted in the 
novel is the Indian-Hindu marital culture.  The novel exposes how the Indians uphold 
the culture of early marriage as their custom when Tiger marries Urmilla at adolescence 
according to Hindu religious customs. It is the parents of both the bride and groom that 
arrange this marriage without the groom’s consent.  Ironically, Tiger’s ignorance of 
what to do as a husband causes Urmilla to weep all through the night on their first day in 
their home. Marriage is an aspect of the sociological approach because it involves a 
social relationship, procreation, social and economic lifestyle according to the culture of 
the society that the individuals live in.  

Tiger’s early marriage to Urmilla portrays the cultural values of the Indians as 
well as their way of life.  The sociological approach is applicable in this context in that 
the culture and etiquette of the Indians are shown in their lifestyle. To indicate Tiger’s 
ignorance and lack of understanding of what marriage entails, Selvon states that, that 
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night they slept separately on sugar bags spread on the floor, Tiger crept across the room 
and huddled up in the corner, afraid of his thoughts and wishing with all his heart that he 
could fall asleep. Urmilla cried silently in the bags she had folded as a pillow (12). 

Tiger’s action indicates his ignorance of the kind of social relationship he is 
expected to establish with his wife while the sociological approach views Tiger’s action 
as a level of social relationship, standard of relationship and etiquette which Tiger lacks 
culturally. 

Selvon also depicts the negative cultural traits common to West Indian men in 
terms of their attitudes towards their wives and the men’s lifestyle. These are, smoking 
cigarettes, excessive drinking of alcohol, wives battery, cursing and violent conduct. 
Using Tiger as the symbol of men chauvinistic attitude, Selvon indicates how he tries to 
prove himself as a man before his wife by smoking cigarette for the first time and 
getting choked in the process. 

The first attempt by Tiger to show himself as a man to his wife is humorous and 
astonishing.  Selvon states that, 

Tiger never smoked. He had only seen his father and others do it. But he had 
decided that he was not going to appear a small boy before his wife.  Men smoked; he 
would smoke. He would drink rum, curse, bully the life out of her if she did not obey 
him. Hadn’t he seen when his father did that (11). 

Tiger’s expression indicates the influence of the existing negative culture of 
men’s brutal attitude towards their wives because of the feeling of superiority. To them, 
the wives are only to be seen not heard. As Tiger fumbles with the cigarette in his 
attempt to inhale the smoke, Urmilla looks at him but the smoke chokes Tiger, so she 
laughs.  Selvon showing the cultural rudeness of the men discloses that, “it flashes in 
Tiger’s mind that this was rudeness and that he should slap her into respect for him 
when she laughed” (12).  But ironically, the tightness in Tiger’s psyche relaxed so he 
bursts out laughing too. Selvon presents this scene as a comic relieve to the uneasy and 
strange relation between Tiger and Urmilla after their marriage. Tiger’s attitude is that of 
obscurantism against his wife. 

John Tomilson observes that “West Indian cultures in the novel reflects the 
sense of communal practices, values and shared meanings of social collective” (68). The 
comment corresponds with Tiger’s observance of the practices of the men which he 
imitates accordingly because this is what the community does as social collective 
attitudes. Moreover, this cultural concept corresponds to the sociological approach 
position on cultural lifestyle. Another major cultural consciousness in A Brighter Sun is 
on the economic activities of the West Indians.  Selvon portrays the peasants in the West 
Indies as farmers. He depicts how Tiger joins other peasant Indians like Sookdeo, 
Boysie, Dean and others to rent land from the government for subsistent and commercial 
farming. Selvon further depicts that culturally, the Indians are cattle rearers and crop 
farmers.  

Cultural Consciousness as… 
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 Also, he observes the economic contributions of the peasants working in sugar 
cane and cocoa plantations for the growth of the West Indian economy and export trade. 
Selvon makes specific reference to Babolal’s commitment to sugarcane plantation in 
Chaguanas. This is where Tiger as a young boy also learns how to work in sugarcane 
plantation. The context of the sociological approach depicts economic activities as 
aspects of cultural values, so Selvon explores the cultural consciousness of the 
individuals who uphold farming as their culture.  Farming becomes a major cultural 
identity of the peasant West Indians.  Paradoxically, these peasants are also identified 
with sugarcane and cocoa plantations as they work for the white colonial and post 
colonial masters.  

Stuat Hall says that, “identity is not only in stories and narratives which we tell 
ourselves about ourselves but it is stories which change historical circumstance” (189). 
The peasants are identified with farming during and after colonialism. Therefore, 
farming as an aspect of the culture of the peasant community provides them with the 
historical circumstance and experience of cultivation and harvesting in plantation and 
subsistence garden. This is a social reality according to the sociological approach 
because farming is a real occupation in the West Indies.  This cultural consciousness 
enables Selvon to give prominence to the importance of the peasants in A Brighter Sun. 
George Lamming extols Selvon’s novels as literary works that “give prominence, 
recognition and values to peasants contribution to the economic growth of the West 
Indies” (38). The satirical aspect of the novel is not that of scorn to the peasants but that 
of pathos for their hard work and dedication to farming. 

It is the culture of humanism and patriotism that enables Selvon to expose the 
plight of the peasants and how they are neglected by the government, in spite of their 
contributions to national economic growth. Selvon’s intention in the novel is to create 
cultural consciousness in individuals so as to generate national identity through cultural 
understanding and practices.  A typical example of the lack of cultural consciousness is 
in Tiger’s confession to Joe that he does not know much of Indian culture having grown 
up as a Trinidadian. Tiger further displays his ignorance of Indian culture when Sookdeo 
enlightens him of Indian religious culture saying in the Creole language;  

Don’t know Indian people have am own God? Don’t know bout Bhagwan? To 
pray Kali for rain wen dry season too long? You don’t know this side we have am 
meeting, play drum, sing Indian song? Don’t know one Roblal dat side, teacham Hindi? 
(117). 

The expressions show how Selvon is conscious of West Indian religious culture 
and wants it to be sustained by young generation Indians like Tiger as a way of creating 
identity for the West Indians. Religious belief is an aspect of the sociological approach 
which the West Indians uphold and practice regularly.   

Ironically, Tiger is not conscious about such a custom as explained by Sookdeo 
and he responds saying, “I never grew up in too much Indian custom” (117). It means 
that Tiger is not culturally familiar with West Indian Hindu religious culture and 
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tradition, instead he is familiar and interested in Western education and culture as a 
colonial modern man. Selvon uses the novel to expose Tiger’s negative attitude towards 
the West Indian religious culture. Selvon expresses his concern about the lack of cultural 
consciousness in the West Indies by individuals, using Tiger as a prototype against 
culture.  Sookdeo equally blames Tiger’s father and mother for not educating Tiger on 
Indian culture and says in the Creole language, “You fadder and modder never tell you 
bout dat” (117). Selvon is of the opinion that culture and custom are issues which should 
be taught to children by their parents so as to create cultural consciousness in them. 

When Joe complains about Indians, their cultural attitude and political interest, 
Tiger says, “I born in this country, Trinidad is my land, I never grow up as Indian. You 
think I should start to wear Dhoti” (195).  The essence of cultural consciousness is for 
cultural preservation, an attribute which Tiger lacks. The sociological approach upholds 
the relationship between two opposing groups and races, as Joe who is a Creole is a 
friend to Tiger who is an Indian as the novel depicts. 

Another pattern of the cultural consciousness of West Indians is their indigenous 
food. They are proud of their traditional food items, delicacies, fruits and vegetables. As 
a way of promoting the West Indian food culture, Selvon shows how the American 
Chief Engineer and Larry ask Tiger to prepare West Indian food for them in Tiger’s hut. 
The chief says, “it’s the food that we want to eat, John, we’ve heard so much about the 
Indian dishes in Trinidad that we thought we we’d taste some, and the best place would 
be at an Indian home” (167).  Urmilla and Rita prepare the Indian dish but ironically lay 
the table in English fashion but the Americans ignore the seats and decide to squat on 
the floor like Tiger, neglecting the table and spoons, using their bare hands like Tiger to 
eat the rice as West Indians do.  Larry says, “we should be squatting on the floor, in true 
Indian fashion” (169). Selvon portrays the Americans’ action as a way of upholding and 
propagating the cultural lifestyle of the West Indians. 
What Selvon advocates in this novel, which corresponds to sociological approach, is the 
milieu, custom, etiquette, development and maintenance of local West Indian culture as 
a mark of national identity and social lifestyle. He also points out the benefits of cultural 
consciousness to Tiger. Apart from hard work, the knowledge of maintaining local 
cultural food habit helps Tiger to be appreciated by the Americans, as a result, Tiger 
benefits from rapid promotion. Chief says to Urmilla,, “You’ve got a hard-working 
husband here, he’s heading for promotion” (170). Occupationally, the Indians have a 
culture of farming effectively. Tiger, Deen, Boysie, Sookdeo, Rajnuth and Babolal, all 
take to farming, poultry, and cattle rearing.  This tradition and culture affect the lifestyle 
of these peasant farmers positively. Even Jaggernauth proudly tells Tiger that he has 
“four big boys who work and plant garden richer than Tiger who is educated” (202). 

The Indians farm like their grandfathers as a cultural occupation.  Sociological 
approach confirms this occupational relationship among parents and children since the 
Indian children continue with the parental occupation as the novel indicates. Cultural 
consciousness makes them to embrace garden farming as a way of life.  Culture, as 
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sociological approach implies, is a way of life which includes occupation like farming 
which all Indians do.  Again the Indian food item curry, is quite popular.  Even Rita, a 
Creole attributes Tiger’s poor health to lack of eating curry food. She says in Creole 
language, “look how tin yuh getting! Like yuh nut had a good curry for a long time! Ah 
cooking curry today. Ah go keep some for yuh” (206). This is how Selvon propagates 
cultural consciousness in local food as a way of life in West Indies. 

The communal cultural consciousness is further observed in the manner that 
Barataria community supplies free labour to help Tiger build his concrete house.  
Communal labour is a significant thing which Selvon uses to express the West Indian 
socio-cultural values.  Selvon states that, “Tiger’s house was going higher. At length, he 
had to seek assistance from his friends and on Sundays they dropped around to lend a 
hand. Joe himself lifted a brick or two” (209). With this scene Selvon reminds the West 
Indians about the need to maintain unity in the community by helping one another when 
the need arises. In terms of dressing, the cultural consciousness on dress code to the 
Indians remain “dhoti” for men and “sari” for women. Selvon uses cultural names like 
“dhoti and sari” to encourage the Indo-Trinidadians to become culturally conscious 
about their customary mode of dressing. This reminds them of their peculiar dressing 
style as an important aspect of their cultural consciousness.   

Another important culture in Trinidad as well as the West Indies is carnival.  
The traditional carnival which is yearly is a period of massive celebration by the rich, 
the poor, the workers, the civil servants, the masters, servants and children 
masquerading to avoid identification of the individuals. This masquerading, according to 
David Pakens, is adequate to the “social and cultural dislocation of the time” (32).  He 
complains that masking is deceitful and confusing since it produces theatrical 
unidentifiable individuals. An aspect of the sociological approach is the relationship 
between the rich and the poor, men and women. This corresponds to the social 
relationships of the people during the carnival as the rich and the poor, men and women 
mix, dance and jump together during the carnival in masks to avoid identification.  Mask 
symbolises a cultural ways of hiding ones true identity from the public as a way of 
deception of the people. 

What prompts Selvon’s interest in national cultures is his nationalistic vision 
and anti-colonial policy. He enlightens the West Indians that although they have been 
dislocated, there are cultural realities inherent in West Indies which they must not 
neglect, as aspects which they can harness for national integration. He re-enacts the 
sense of cultural commitment in different episodes in A Brighter Sun, Those Who Eat 
the Cascadura and Moses Migrating. Edward Brathwaite says that “there exists a 
cultural tradition in Selvon’s novels in religious ceremonies, calypso, oral tales, 
dressing, language, occupation and social lifestyle”. (125). These observations portray 
Selvon’s cultural consciousness which he wants the West Indians to uphold so as to 
establish them as people in a natural society with natural cultures and national identity. 
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Cultural Consciousness as National Identity in Those Who Eat the Cascadura 
Those Who Eat the Cascadura is a novel which Selvon specifically uses to 

explore the cultural consciousness of the peasants in Sans Souci, to portray their 
traditional customs and the West Indian identity. The novel is about the culture and 
lifestyle of the Indo-Trinidadians and Afro-Trinidadians.  Selvon exhibits his skill as a 
nationalist artist by exposing the cultural heritage and customs of the West Indians. He 
depicts the West Indies as a natural society with real cultures, traditions and customs, 
not as displaced people from Africa, Asia and Europe.  He uses the novel to preserve 
West Indian culture and identity in the manner he eulogises the vista landscape, the 
peasants’ cultural lifestyle and the nature of the peasant society. 

The novel depicts how an Afro-Trinidadian, Manko, uses a “conchshell” to 
summon the peasant labourers to report for work in the cacao plantation in Sans Souci.  
According to the novel  cacao refers to the plant while cocoa refers to the seed. Selvon 
states that, “Manko puts the conchshell to his lips so that it pressed against them like the 
mouthpiece of a trumpet, and summoned the workmen to the cacao estate with a loud 
blast” (11). Selvon’s cultural consciousness indicates how Manko uses a conchshell as a 
traditional instrument to call the peasant labours to resume work in Trinidad.  This shell 
is also used by the fishermen to summon women and buyers to report at the beach to buy 
fish whenever the fishermen return from fishing. Conchshell serves as a traditional bell 
to call people instead of European bell or brass horn. This tradition is a cultural 
phenomenon inherent in the West Indies as Selvon discloses in the novel. Patrick Taylor 
asserts that the novel “merges a romantic view of the Island’s landscape and folk culture 
with certain realities of modern Trinidadian rural life” (153). This relates to the 
sociological approach which states that culture is a way of life as it is seen in the manner 
Manko and the fishermen use conchshell as folk culture and tradition to call the people. 

Another cultural consciousness inherent in West Indian communities is the 
people’s belief in supernatural powers and spirits. This belief system tends to influence 
their culture, custom, tradition and religion. An aspect of the sociological approach is 
religious belief, taboos and moral values which are in the novel. Selvon uses the 
religious belief, its implications on the cultural and moral attitudes of the people as well 
as taboos to show how they affect the people psychologically. For instance, their cultural 
consciousness and their respect for the dead is observed when Eloisa, the Afro-
Trinidadian, admonishes Mr. Roger against disrespect to his dead wife, Gladys. Eloisa 
exclaims, 

The mistress, only buried yesterday and you want to work today. Mr. Roger, 
shame on you! You have to show respect for the dead, else they come back and haunt 
you and pull your toe in the night when you sleeping! There must be weeping and 
wailing and gnashing of teeth. You must stay in a few days and do nothing at all. I will 
look after you. After that you got to wear a black mourning band on your arm to show 
your sorrow and distress. (13). 

Cultural Consciousness as… 
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Eloisa’s exclamation, advice and admonishing of Roger are influenced by her 
cultural consciousness. She tells him the adverse effects if Roger violates the respect to 
the dead. Selvon’s belief in culture as a way of life encourages him to express his vision 
concerning the negligence of culture as a major loss of identity and community 
obligations. 

Manko, the Afro-Trinidadian, is a traditional diviner who gives his adherents 
messages from the gods or spirits in epigrammatic form. He is known as “Obeah man” 
in their local parlance, because “he deals with the spirits” (16).  Sarojini, the Sans Souci 
most beautiful girl, believes so much in Manko that she obeys all instructions and 
divinations he predicts. Many people in Sans Souci also believe in religious cultural 
lifestyle which is a way of life according to sociological approach. Manko divines to 
Sarojini that a white man will come to Sans Souci and make her forget about everything 
and everybody.  In his prophecy, he says in Creole, “to see a stranger, a white man, who 
going to make this girl forget about everything and everybody” (22).  This prophecy is 
fulfilled in the coming of Garry Johnson (a white man) to visit Mr. Roger, the Sans 
Souci Cacao plantation manager who is also a white man.  The state of health of the 
man, the problems during his voyage and the trouble that will come to Sans Souci are 
predicted by Manko euphemistically. Paradoxically, all his prophecies are fulfilled one 
after the other mysteriously.  

The Indians cultural Hindu religious belief and mode of worship are exposed in 
the novel. Selvon depicts that the Indo-Trinidadians worship according to Hindu 
religious culture and custom. The temple is where the Indian Hindus worship. “Flowers 
are spread in the Temple by worshippers while the walls are adorned with drawings of 
Hindu gods. Here, the Pundit predicts the future of the worshippers and administer to 
their spiritual needs” (140). This is a conscious cultural religious worship which is 
supported by sociological approach on religious belief system as a way of life and the 
people’s culture.  Wilson Harris observes that the “Pundit injected mystery and spiced 
rituals with a little excitement lest he became expendable into the religious worship” 
(54). The implication is that the religious ritual retains its power and significance but 
also functions as a social communal activity for the people in the society.  Selvon 
discloses the religious culture as a major issue in the lives of the Indo-Trinidadians and 
as a cultural identity in the cultural consciousness of West Indians. 
Stephens Harney posits that Selvon writes about “West Indian culture that flourishes in 
the anarchy and satire of West Indians” (75). In the novel, it is the cultural issues of 
West Indies that are exposed. The evidence abound in their social customs, lifestyle, 
cultural belief and religion. The text captures nuances of the women working in the 
cacao plantation, especially during the “dancing of the cocoa” (71).  According to 
Selvon, the work of dancing cocoa is mainly for the women as part of their tradition and 
custom.  This reveals the sociological aproach concept that literature is a reflection of its 
environment, social reality, economic activity and political situation.  The social reality 
is in the custom and culture of cocoa dancing by women as the economic activity of the 
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West Indian society. When Garry Johnson attempts to “dance the cocoa” the women 
protest that men do not dance cocoa because it is the exclusive work of women. This is a 
traditional division of labour along gender line as the societal culture demands. 
Moreover, the belief in the forces of the supernatural is a culture of fear that the West 
Indians have towards spirits and ghosts. Apart from their cultural belief in “Obeah” a 
traditional superstitious superpower that is embedded in myth, there is “the douens” 
spirits of children who die before christening”. (98). They walk with their feet 
backwards and live in the bush but people see them physically. There is also the 
“Lagahoo” a man spirit, for destruction of humans and it could change into “a cow, 
donkey, dog, bird or cock” (48). 

Another supernatural devilish spirit in West Indies is the “soucoyant that sucks 
human blood” (46). The “La disblesse” is also the devil spirit of a woman” (50). It can 
change into any form and join human dance parties and later disappear. There are also 
the jumbie birds with mournful sounds that portend death” (53).  Selvon discloses that 
these spirits and devils cause people to fear, thereby making them to offer sacrifices to 
the Hindu gods at the root of the peepal tree. He states that “the roots of the tree were 
sprinkled with various colours of liquids and there were always small brass bowls with 
offerings for the gods” (53). These religious rites confirm the sociological approach 
relevance to religious beliefs which is evident in the novel. 

Selvon also portrays religious cultural consciousness, describing how the 
women worship, expressing their desires and making promises to the gods when their 
prayers are answered. The sensational description of the environment, beautiful 
decorations of the temple with flowers of different colours and the dedication of the 
women portray their faith, hope and belief in the power of their gods.  The belief in the 
Pundit and his prophetic messages to the people encourage the Indo-Trinidadians to 
adhere to their religious culture tenaciously.  The people still believe in the power of 
“Obeah” which is Afro-Trinidadian religion.  Manko, the Afro-Trinidadian is very 
popular because of “Obeah”.  He uses this power to divine the future for the people and 
heal them of their various sicknesses. The West Indians also believe on good luck, 
fortune, wealth, good health and money. Roger observes that “Manko is a local Obeah 
man, who works miracles and cast spells” (45). 

These different types of cultural consciousness propel them to carry out rituals 
in order to fulfill their religious beliefs. The cultural beliefs include the saying that the 
possession of “Rabbit foot, jumble beed, donkey eye, and squirrel tail safe them from 
disaster” (31). They believe in “Seemeedeemee” a little bundle of feathers and bones to 
save cars from accident” (23). They also believe the adage  that “if you peeled an orange 
without breaking the skin, and wish, it would come true” (36). If you “tossed it over 
your left shoulder, you could tell your fortune from the shape it took as it fell” (39). 
Furthermore, the West Indians believe that, “it is bad luck to bathe in the sea on Good 
Friday” and if one breaks an egg in the sun in midday it will tell the person’s fortune” 
(81). Still on the belief in the supernatural powers, culture and custom, the West Indians 
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believe that, “if one can get a corbeau egg, good luck and wealth is his” (89). The 
corbeau is vulture. Manko says, this is why “people still search for corbeau nests in 
Trinidad” (90). 

All these superstitious beliefs help the West Indians to uphold their culture, 
custom and traditional beliefs which reflect their way of life, manner of reasoning and 
the nature of the society which corresponds to the sociological approach concept that 
culture is a way of life.  Selvon shows these cultural consciousness as a way of 
portraying the societal moral and social values which dictate their attitudes and 
attachment to the customs of the society that they live in. Selvon also uses local parlance 
and images to spice his literary writings as he makes use of proverbs and idioms when 
he recounts Prekash’s attitude on what Sarojini is doing with Johnson. Using the old 
calypsco tune he says in Creole, “one day one day, congo-tay” (94).  This is interpreted 
to mean, “every dog shall have his day. 

In a society where poverty prevails and education is limited to primary school, 
the peasants do not have proper education culture. This situation depicts an aspect of the 
sociological approach which is that of stating the social reality as in the West Indies. 
While Sarojini believes that Johnson is in love with her, the paradox in Johnson’s 
statement reveals the state of cultural obstacle and racial differences between them. 
Johnson paradoxically says, “only douens could start their beginning at the end and walk 
backwards from death to birth” (100). This means that Johnson cannot come back to 
Trinidad to marry Sarojini.   

Another cultural consciousness in the West Indies is that of carnival.  The 
culture of festivity is what makes the West Indians to enjoy themselves and engage in 
merry making. Their traditional instincts enable the people to identify the contrapuntal 
music of the drums during any ceremony while the counterpoint of the drums’ music 
depend on the type of ceremony. Selvon indicates that “the villagers were able to say 
what was happening merely by listening to the drums”(106). A negative cultural 
consciousness that prevails in the West Indies which virtually affects every man is 
excessive intake of alcohol.  This becomes a major negative cultural image of  men.  As 
the drummers gather in front of the shop to prepare the drums for the marital rites, 
Selvon depicts that “the tuning was accompanied by much drinking for the drummers 
themselves to warm up” (106).  The cluster of villagers present keep supplying a steady 
flow of the alcoholic drink for the drummers consumption. 

Selvon further observes that no drummer gives his best until he is charged with 
liquor, and once he is “primed he can go on for hours in the sun tirelessly with deafening 
hypnotising rhythm, precision and timing, thump and thud without faltering” (107).  In 
their cultural belief, it is said that “drumming is in the blood or you didn’t; there is no 
learning the art even by constant practice” (108). This indicates the socio-cultural 
consciousness and situation in the West Indies which the sociological approach 
corroborates as the societal socio-cultural values. Selvon’s cultural consciousness 
enables him to note the art of drumming as a special gift from nature which is only 
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applicable to the individuals in West Indies.  This also confirms the sociological 
approach concept which states that “culture is the totality of human experience and 
activities in a given society” as in the druming activity in the West Indies.  Selvon is 
enticed by the drumming style and wants the West Indians to be conscious of the art.  

Marital culture is also a specific aspect of West Indian lifestyle. Before the 
actual marriage commences, there are some cultural and customary rituals that the 
women perform which is called “female stag party” (107). This party prepares girls for 
marriage and is mainly women affairs.  In line with the sociological approach, 
concerning the etiquette of a society, the party is meant to inculcate marital etiquette into 
the girls before the marriage takes place.  On such occasion “the women dress in gay 
saris, turning the religious party into a celebration rather than religious ceremony 
because of lack of solemnity” (107).  The celebration involves women walking round 
the village when one of the girls is to be married in company of the drummers until they 
arrive at a sacred spot in the bush where they “perform a ritual fertility dance asking the 
gods to bless the betrothed with children and prosperity” (108). Selvon depicts this 
custom as a way of life that is peculiar to the West Indians.  

The main highlight of the ceremony is the dance by both the elderly women and 
the young girls. Selvon observes that “it was a dance that was stripped of any pretence 
of modesty. They jerked and twisted in gyrations of sex act until they retire” (111).  Men 
and the drummers are forbidden to watch this dance according to their custom. The end 
of the ceremony is done as a ritual in the Hindu temple by the Pundit. Therefore, the 
marital rites is a social and cultural affairs as well as religious right.  The belief in gods, 
cultural lifestyle of the Indians and Blacks constitute the West Indian cultural 
consciousness as Selvon postulates in this novel.  Even the title of the text is derived 
paradoxically from the native legend and belief that “those who eat the cascadura will 
whenever they may wander end in Trinidad their days” (163). 

Sarojini who blindly falls in love with Johnson thinks that cooking the fish 
cascadura for Johnson to eat will make him to come back to Trinidad and marry her. The 
irony of this native legend is that it is a whiteman who first makes this statement during 
his visit to Trinidad, perhaps in appreciation of the fish as a special delicacy in Trinidad, 
but the effect of this statement makes the natives turn it into their culture and custom by 
believing in it. Even Sarojini’s psyche changes as she repeats the statement to herself 
and Selvon says, “her mood changes from extreme sorrow to extreme joy” (164).  The 
oxymoron in the statement shows the extent to which this cultural belief changes her 
mysteriously and emotionally. This is why she paradoxically believe that “everything 
from the beginning had been tinged with magic and omen and now she has got a sign to 
stretch the ending with the hope that Johnson will come back and they would create a 
new beginning” (164).  This is satirical as the novel portrays her ignorance of Johnson’s 
attitude towards her.  
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Cultural Consciousness as National Identity in Moses Migrating 
Moses Migrating is a novel that discusses the ambivalence of Moses in Britain 

and Trinidad. Having spent almost thirty years in London, Moses acquires British 
culture while neglecting his West Indian native cultural lifestyle. Moses is an anglophile 
who ironically believes he is a Briton.  His attitude is English but he remains a Black 
man in colour. But Selvon as a nationalist writer wants Moses to remember his original 
cultural roots and lifestyle so he drags Moses back to Trinidad during the carnival. As a 
West Indian, Moses is conscious of who a West Indian is by his cultural identification of 
the manner that he laughs, jokes and speaks. It is this cultural consciousness that Selvon 
exposes and preserves in this novel. For instance, on Moses first meeting with Dominica 
in the ship the manner that Dominica laughs reminds him of where he comes from even 
without proper identification.  This intuitive recognition of the West Indians laughter 
accounts for what sociological approach identifies as cultural standard of behaviour, 
etiquette and way of life of a given society and it corresponds to the manner that West 
Indians laugh. 

Moses states that “in a short dialogue, I was trying to identify him. He laughs. It 
was a kind of West Indian laughter, derisive and mocking, what put you in your place.  I 
was affected. I stiffened. Where you from, I asked. Dominica, he says” (26). Selvon uses 
Moses’ expressions to establish the fact that West Indians have a peculiar cultural way 
of laughing which distinguishes them from other people in the world.  In The Lonely 
Londoners Selvon describes it as “kiff kiff laughter” (56). But in Moses Migrating he 
calls it “Dominica laugh” (27), severally in the novel. Also, Selvon observes that the 
West Indians laugh a lot especially when they can’t talk. Moses says, “one thing with a 
Caribee is when he can’t talk, he laughs,” (26) while Dominica says, “I know you are a 
Trinidadian, you talk big” (26). This is what sociological approach calls “social reality 
in any society.”  The socio-cultural attitudes of Moses’ and Dominica’s expressions and 
laughter are social realities about West Indians conscious cultural and social lifestyle. 
This cultural identity determines the cultural and national consciousness which Selvon’s 
novels are noted for. 

Moses does not feel that he belongs to the West Indies anymore. His melancholy 
is because he inadvertently decides to visit Trinidad after so many years, yet his 
ambivalence causes psychological trauma to him. Relief only comes to him when he 
decides that “he will be an ambassador not only of goodwill but good manners to 
Britain” (30). The intention, according to Moses, is to show that “Britain is the onlyest 
country in the world where good breeding and culture come before ill-gotten gains” 
(30).  Moses is enmeshed in British culture and maintains that foreign cultural 
consciousness.  Moses’ attitude is a direct colonial influence on him. Moses urges the 
whiteman to change his casual dressing to dinner suit according to British culture but the 
man “frowned” (33). His love for Britain culminates into Moses playing “Britannia” 
during the carnival. This context reflects literature as the cause of social effects but the 
reality in  the novel portrays Moses’ actions as a paradox. 
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Culture, according to the sociological approach refers to manners, language, 
religion, way of life and food items.  This awareness is what Selvon uses when he 
portrays the different cultural values in West Indies.  The novel projects local drink 
called mauby. Unfortunately, the natives do not regard it as something important and 
useful any more as people prefer “coca-cola, pepsi, orange juice, sweet drinks and ice 
cream” (80). It is this rejection of cultural drink like mauby that Selvon uses his 
nationalist consciousness to advocate for an authentic cultural consciousness on West 
Indians. The adverse effects of colonialism and modernism on West Indies are basically 
the causes of negligence and rejection of local cultural values by the younger generation 
of West Indians.  The West Indians mock local cultures when Moses asks for mauby in a 
parlour. The girl says, “no body drinks that anymore” (81).  Cultural consciousness in 
the novel projects the importance and benefits of the preservation of native cultures in 
the West Indies as Selvon advocates. 

Frank Birbalsingh is of the opinion that Selvon’s intention in his novels is to 
illustrate “commonplace West Indian features, themes of national identity and the 
dominant subject remains a plain, comic representation of West Indian manners” (23). 
The novel, Moses Migrating centres mainly on the comic representation of Moses, 
Galahad, Brenda, Bobby, Jennie and Dominica. Their attitudes portray the picaresque 
nature of West Indians especially during the carnival and their lifestyle in London. 
Selvon, according to Susheila Nasta, writes with a clearly “distinguishable West Indian 
sensibility, preoccupation with national consciousness and effects of colonization” (7). 
Nasta also states that literature is a reflection of its environment as Selvon depicts in his 
novels and this affirms the concerns of the sociological approach.  It is the concept of 
national consciousness which leads to the exposition of cultural consciousness in 
Selvon’s novels, so Selvon satirises Moses for abdicating his West Indian natural 
cultural values in favour of British culture.  

It is only during the carnival that Moses becomes conscious of West Indian 
social cultures and tends to appreciate it temporarily while playing mask in jouvect 
foreday (morning) with Doris. According to the sociological approach on social reality 
in an environment, carnival in the West Indies is a social reality which Moses and Doris 
participate in Trinidad. The excitement makes him to even propose to marry Doris. He 
says while jumping amidst the cacophony of sounds from musical instruments shouting 
in Creole language, “let we get married Doris. It too sweet. I don’t going back” (165). 
This is a festival that the rich, the poor, the young and the old are involved in enjoyment 
and entertainment. This sociological way of life is a major aspect of West Indian culture 
which has lasted over many generations up until the present day. Ironically, carnival also 
has its peculiar social problems in terms of immoral acts like sexual intercourse, 
unwanted pregnancies, excessive alcoholic intake, violence and crime. 

Apart from the carnival, Selvon depicts the vista of West Indian landscape as a 
place with different beautiful flowers, beautiful rivers, beautiful beaches and beautiful 
immortale trees. The beaches like “Maracas Bay, Mayaro, Manzanilla, Toco and 
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Balandra Bay are good” (76). These are beaches in sunlight which tourists from Europe 
visit regularly because of their beautiful and attractive nature.  Selvon indicates his 
emotional attachment to these places as his personal cultural consciousness of nature’s 
endowment to the West Indies which cannot be wished away. It is the tourism culture 
that brings people of different races into the West Indies and the sociological approach 
indicates that people of opposing groups, men and women have relationships as it is 
usually the case during carnival and tourism.  Selvon asserts that time has come for “an 
expansion of consciousness to include universal applicability and significance” (12). 
Michael Fabre confirms that Selvon’s intention of writing the novels is to “introduce the 
cultures and ways of their own community to the rest of the world” (71). This accounts 
for Selvon’s cultural consciousness, interest in the individual’s and community lifestyle, 
attitude and cultural values in the society that he comes from. 

Whitney Balliett observes that the “issues of language and consciousness, 
national identity and social class are inalienable and important concerns in Selvon’s 
novels (9).” Selvon as a nationalist writer is interested in the exhibition of the authentic 
West Indian culture in his novels as he reflects on cultural consciousness and identity of 
West Indians’ socio-cultural lifestyle, economic activities and religious cultural 
inclinations.  In the novel, Selvon specifically portrays how colonial influence reshapes 
Moses’ attitude and sense of culture while preventing him from sustaining West Indian 
cultural consciousness and identity. Other young West Indians in Trinidad are less 
conscious of West Indian cultural values and identity as the sales girls in the parlour 
portray. 

The mockery of local drink depicts the image of lack of cultural consciousness 
which Selvon advocates in his novels. Without cultural consciousness no society can 
boast of identity and contribution to the world.  Selvon further points to the sociological 
condition of the masses who are poor as despicable. Even Moses feels his home-coming 
from the perspective of his visit to John John Street, where he explains that it is, “a 
craggy bit of hillside with broken down houses where the poorest elements of the city 
live in” (86). Ironically this is where Moses grows up as a boy. Moses states that seeing 
the place makes him to feel that he has come home in truth, because it reminds him of 
the cultural lifestyle of his community and the inherent poverty which has not changed 
after thirty years. Poverty is a cultural reality in the West Indies as Selvon’s novels 
indicate. 
 
The Style in the Three Novels of Selvon 

Selvon’s style in the novels, namely A Brighter  Sun, Those Who Eat the 
Cascadura and Moses Migrating uses omnipresent narrator who observes what the 
characters in the novels do and narrates or describes the situations, events and incidents 
in details using standard English as narrative technique while the peasant characters 
interact in the local Creole language. Another peculiar style that Selvon uses is making 
the characters engage in dialogue thereby making the stories dramatic in form.  The 
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illiterate peasant characters like Doris and Tanty in Moses Migrating, Tiger, Urmilla, 
Joe and Rita in A Brighter Sun and Sarojini, Manko, Eloisa, Prekash, Romgobin and 
Kamalla in Those Who Eat the Cascadura use Creole language during interactions and 
communication. 

Selvon’s major style in his novels is the use of the Creole language to give voice 
to the peasants. Babolal tells Tiger in Creole language during the marriage ceremony, 
“Boy, dese people not so rich, so don’t stayam too long to eat” (5). Ramlal tells Tiger in 
Creole language after marriage, “you gettam house which side Barateria, gettam land, 
cow, well you go live dat side. Haveam plenty boy chile, girl chile no good, only bring 
trouble on yuh head. You live dat side, plantam garden, live good” (7). During Tiger’s 
dialogue with his wife Urmilla about their paternal family life, Urmilla tells Tiger in 
Creole, “But Tiger we married now! We can’t go back to we father and mother. We 
have to live here by we self”. In reply, Tiger says, “I is the man in this house, you have 
to obey me” (13). 
The Creole language is widely used as a mark of identity and plain facts of Trinidadian 
existence of Selvon’s characters. Kenneth Ramchand notes that, “it is in A Brighter Sun 
that dialect first becomes the language of consciousness in West Indian fiction” (102). 
Therefore, the use of Creole language in literary work is Selvon’s major stylistic feature 
in West Indian novel.  Another important style in Selvon’s novel is the bringing of local 
and foreign images together.  The local images symbolise cultural consciousness and the 
sociological setting of the environment, while the foreign images depict colonial history 
and its problems.  The foreign images include sugarcane, the colonial estates, 
administration and articles while the local images are in cultural lifestyle, religion, 
dressing, food and huts.  

Simon Gikandi states that “Selvon in his novelistic style, brings both Indians 
and Africans together in harmony paving way for interplay of cultures” (50). This 
peculiar style accounts for a community of many voices as well as many races as it is 
evidenced in Barateria where Tiger lives with Joe and Rita who are Creoles. Ramchand 
further observes that “Selvon makes use of symbolism in bringing the forces of two 
conflicting worlds together in Tiger’s consciousness” (10). The social lifestyle, as 
Selvon presents in his novelistic style, is that of a community in Tall Boy’s shop where 
Indians and Creoles assemble everyday to exchange local ideas, purchase commodities, 
drink rum and chat together. Stylistically, the image of the shop is a symbol of unity as 
well as a place for relaxation and enjoyment. 
Selvon’s novelistic style further presents Tiger as a composite man in a composite 
community. Gikandi observes the various self-images of Tiger and says that he has three 
contradictory images in him saying, “Tiger is a creolised man, an appendage of the 
colonial culture, a proud Indian with Hindu traditional culture and a product of mixed 
cultural values” (112).  Selvon uses English and Creole languages as style towards 
Tiger’s understanding of the world, the community and the individual’s perceptions. 
Clement Wyke contends that “Selvon uses language as a means of defining Trinidad 
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identity” (23).  This is why the use of Creole language in Selvon’s novels is a style. It is 
factual that Tiger’s language is deeply coloured by the Creole language, culture and 
historical determinants of colonialism.  

Edward Baugh states that “Selvon’s style is his vision of consciousness” (63). 
Baugh appreciates the peculiar reality of language because “the concept of language is 
one which continuously transforms inner and outer formal categories of experience, and 
representative of modes of speech itself” (33).  The peculiar use of the Creole language 
provides a medium to see cultural consciousness and the silent logic of potent images 
evoked in the mind.  Selvon further makes use of the power of language to evoke in the 
minds of the individuals the history of colonialism and the inherent cultural problems in 
the West Indies. He also projects the benefits of integration of their cultural peculiarities 
as a means to national cultural consciousness and identity as his novelistic style. Gordon 
Rohlehr discloses that “Selvon’s style is in writing dramatic prose” (159).  This is 
because the characters interact directly with one another.  Moreover, Selvon makes use 
of folk tradition as style since he writes about the peasants, their language, lifestyle and 
social condition. 

In Those Who Eat the Cascadura, Selvon uses humour to express his dialogic 
and dramatic style to portray the poverty state of the peasants and cultural consciousness 
in their sociological lifestyle, small huts, cultural religion, worshipping Hindu gods, 
while also believing in the supernatural powers of Manko. The novel’s stylistic features 
reflect the tradition and customs of the peasants while narrating in Standard English 
language using omnipresent technique and dialogic style. Selvon also uses pathos as the 
most appealing element and style to blend the authentic local colour with compassionate 
humour to expose the cultural consciousness of the peasants lifestyle. 

Using euphemism, Selvon depicts the poverty of Sarojini indicating how she 
borrows dresses and pants from Kamalla who eventually disgraces her in the public out 
of jealously, because of her friendship with Johnson. Selvon further satirises the poverty 
of Sarojini when he says,  

“a poor village girl, barefoot in the dust, couldn’t even speak proper English, 
never used a knife and a fork, running without reason like a panicked chicken?  She 
should be grateful for small mercies. She should hope for a pair of shoes, or a set of 
bangles or some clothes to wear so she wouldn’t have to borrow from Kamalla (61). 

The manner that Selvon describes Sarojini’s situation is symbolic to his satire of 
the poor peasants’ socio-economic conditions. The style is sympathetic to the course of 
cultural consciousness of their lifestyle. Selvon further uses simile and apostrophe to 
expose Sarojini’s situation when he says, “running without a reason like a panicked 
chicken” and “she should hope for a pair of shoes” respectively. Selvon’s comic 
dexterity appeals to the sensory psyche of the readers in a manner that vividly discloses 
Sarojini’s condition and Selvon’s consciousness of the poverty situation in the West 
Indies. 
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Selvon’s conscious artistry points to the juxtapositions of local cliché-ridden, 
allusive literary style with the oral calypso tradition expressions in Those Who Eat the 
Cascadura.  The narrative voice uses Standard English in communication while the 
dialogic voice makes use of the Creole language.  For instance, Manko narrating his 
story in Creole says, “You seen she when you arrive… When we was near the bush, the 
girl face turn old and ugly with two big eye, twist up nose and all she teeth pushing out 
of she mouth” (49).  But Roger describing the beautiful landscape of Sans Souci to 
Johnson uses Standard English and says, “some people imagine flowers only grow in 
gardens on small plants. Wait till you see this place by day. It is a riot of colours, 
whatever time of the year” (42). Selvon praises the landscape and is psychologically 
attached to it. He uses metonymy like flowers and colours to symbolise the beauty of the 
entire landscape and vegetation. 

In Moses Migrating, Selvon uses the comic Trinidadian characteristic sense of 
humour to discuss Moses’ travails and successes in London. Selvon’s style in the novel 
is that of presenting Moses as a composite man rich in surface texture with two voices.   
At one instance, he speaks like a whiteman while in another, he changes to his native 
Creole language.  Jeremy Pointing observes that “when Moses is in touch with reality, 
his two voices, refined and streetwise are combined” (264). Selvon uses changes in 
speech style to mark shifts in self-perception. When Moses is courting Doris during 
Jouvert foreday the Creolese content becomes markedly different. He says in Creole, “I 
could talk like we when I want to. It is just that I am a man of many parts” (90). “Doris 
let we get married, Mas, mas play mas! It too sweet! Let we married, Doris, let we 
married. I don’t going back, I don’t going back” (165). As he changes to real British 
English, Tanty says, “listen how he talks, Doris! Just like white people! Keep talking 
Moses, I love to hear you” (162). 

Pointing further explains that much of “the stylistic variety is sheer 
entertainment as one notes a new element of self-parody in Selvon’s work (264).”  The 
mode of narration in Moses Migrating is episodic and anecdotal but the study indicates 
the vision which grows out of Moses’ conception of causality in human existence. The 
novel is structured as a sequence of events stylistically, where Moses is sometimes the 
reluctant player rather than the instigator, but he always manages to turn the situation to 
his advantage.   

Selvon, in his novels, addresses the comic situations inherent in West Indies 
using stereotype peasants characters, literate and semi-literate characters who develop 
the same mentality and attitudes because of the circumstances that they find themselves.  
Structurally, the novelistic style illustrates Moses’ metamorphosis from indifference, to 
love, to emotional turmoil, in temporal terms, from the self-satisfying present to the 
seductive past and to a doubtful future either in West Indies or in London.  Moses’ 
attitude is bewildering in the style that Selvon presents him. Roydon Salick observes that 
“Selvon is uncompromising in his satiric treatment of his masquerading naive hero” 
(150). He satirises Moses’ life as epitomising hopelessness and placelessness because 
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his home is neither in Britain nor Trinidad and neither in the penthouse nor in the 
basement. 

Actually, in the novels under discussion in this paper, a particular stylistic 
feature noticeable in Selvon’s novels is that of shifting and fusing of the language of the 
characters with the language of narration.  Another one indicates the range of dialectal 
shifts of the characters. The literate characters can shift from standard British English to 
Creole dialect while the peasants shift from urban Creole to rural Creole dialect. Selvon 
therefore uses the novels to express his literary style to depict the cultural consciousness 
and national identity of the individuals as West Indians in a natural society. 
 
Conclusion  

The paper has discussed extensively the existence of cultural consciousness in 
Selvon’s novels. Selvon’s cultural consciousness as the novels portray is beyond the use 
of Creole language as he is popularly known for.  The cultural consciousness extends to 
material cultures like food items, housing, landscape, supernatural beliefs, religion, 
social attitudes, lifestyle, marital customs, excessive drinking, violence, wife battery and 
music. Selvon’s novels therefore reveal the authentic West Indian cultures which 
indicate that West Indies is a natural society with cultures that influence the attitudes of 
the people. These cultural consciousness encourages the people to know and also respect 
the traditions and customs of the society that they live in, while directing the individuals 
code of conduct and etiquette within and outside the West Indies.  It therefore creates 
national cultural consciousness and national identity which sets them apart in terms of 
language, characters, attitudes, lifestyle and social behaviours from people of other 
countries in the world. 
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