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Abstract  

The relationship between teaching and research in music education is like that 
of bile and a liver. Just like bile assists in the digestion and circulation of the 
liver, teaching ought to be a product of a quality research. In other words, 
teaching that is productive is a logical consequence of a quality research. The 
duos are highly inseparable as they maintain consistent symbolic relationship. 
However, despite these supposed relationships which should exist between the 
duos, it appears that there are significant gaps between music teaching and 
research which in significant ways impede the growths of music education in 
Nigeria. In the course of this study, descriptive approach was used and 
attempts have been made by the researcher to discuss in earnest some of these 
gaps between teaching and research in music. Empirical experiences of the 
researcher also played  a key  role in arriving at a conclusion leading to the 
hypotheses. The researcher noted from this study that the gap between teaching 
and research in music education ranges from students’ aversion, financial 
constraint, compatibility problems, researching for promotion and ignorance.  
Measures that should be adopted to bridge these gaps were fully discussed as 
well.  
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Teaching and research has grown amazingly in recent times especially in the 
area of music education. Not minding the status of music education in Nigeria 
educational system, experience has shown that music educators or researchers have 
made and is still making extraordinary achievements researching on music to ensure that 
students are presented with implementable theory to improve their musical 
understanding. Surprisingly, after much resources have been invested by the music 
researchers in the course of research deeds, to ensure that music educators are presented 
with implementable theory that will enable the students to understand the basic concepts 
in music studies, majority of the students are reluctant to music studies. Many of them 
see music as mere singing which does not require serious attention not knowing that the 
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status of music education has risen from mere singing to more professional enterprise. 
This is in line with Okafor (2005) as he observed that “music education has come a long 
way from the colonial times when most of the music education in an institution consists 
of singing class in primary or secondary schools” (p.1). The import of this observation is 
that music education is no longer what people think that it is. It is now a professional 
enterprise which demands professional and proactive approaches. Secondly, to carry out 
a research work characterized with rigorous activity that is the hallmark of quality 
research, we all know that it is capital intensive. Inadequate fund on the part of the 
music researchers is likely to mar the entire research process and places the researcher in 
a good position to sit down in his office and falsify the research findings.  This paper 
highlights the gaps that exist between teaching and research in music education. 
 
Purpose of the Study 
The study was aimed at highlighting the gaps between teaching and research in music 
education and possibly suggesting ways of bridging them. 
 
Significance of the Study 
The study is significant because; it highlights those factors that impede the growths of 
teaching and research in music education. Specifically, the followings stand to gain 
enormously from this study; 
 Students: This study will make the students to adjust their ill fated attitude 
towards music education and see music as a course worth studying and not a mere 
singing exercise.  
 Music educators: This study is also of significant important to music educators 
because those gaps that exist between teaching and research which serves as bottle neck 
to the growths of music education in Nigeria have been thoroughly examined and 
solutions proffered. 
 Reference material: This study will also serve as a reference material for future 
researcher who would want to embark on a similar topic. 
 
Teaching 

Teaching is one of the most significant and noble profession worldwide. It is a 
familiar word which means different thing to different people.  Prominent scholars have 
tried to offer an acceptable definition of teaching but have not been able to succeed. In 
most cases, scholars usually define the term “teaching” based on their ideological 
perceptions. Teachers Registration Council (2002) defined teaching as a systematic, 
rational and organized process of transmitting knowledge, attitudes and skills in 
accordance with professional principles. This definition raises a salient point that 
teaching is a profession. 
Thus, teaching is nothing else but brushing the knowledge and wisdom already 
bestowed on a child as an innate ability by a teacher who is seen as a guru or remover of 
darkness. Also, the task of teaching must be carried out by those that have the skills of 
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teaching because the mistake or error of a teacher is bound to affect a whole race, a 
whole nation and indeed generations born and yet to be born. 
 
Music Teaching 

Ozoaghuta & Onuora-Oguno (2016:102) noted that music teaching consists of 
the principles and approaches used for instruction to be implemented by teachers to 
achieve the desired learning outcome. They went further to say that the methods are 
determined partly on the subject matter to be taught and partly by the nature of the 
learner; For a particular teaching method to be appropriate and efficient; it has to be in 
relation with the learner and type of learning it is supposed to bring about. Music 
education is greatly hinged on the psychomotor domains, that is, (acquisition of skills) 
and this is why it calls for an activity based teaching. More importantly, it is at the level 
of implementation that the knowledge of pedagogical skills and methods becomes 
crucial in music teaching. Thus, efforts should be made by music educators to make 
music teaching students’ centered. 
 
Research 

Research refers to logical and objective analysis and recording of carefully 
controlled observations that may lead to the development of a generalization or theory 
resulting in prediction and ultimate solution of a problem. It comprises of creative work 
undertaking on a systematic basis in order to increase the stock of knowledge including 
knowledge of humans, culture and society, and the use of this stock of knowledge to 
devise new application. Martyn-Shuttleworth, (2008) defined research as any gathering 
of data, information and facts for the advancement of knowledge. It is the formal and 
systematic process of collecting, recording, analyzing and interpreting data for the 
purpose of solving problems or taking advantage of opportunities. Research must be an 
original contribution to the existing stock of knowledge. 
 
Music  

The researcher deemed it necessary at this juncture to briefly discuss what 
“music” entails. On that note, Miler {2002:2} observed that “there are lots of definitions 
of the word music. The implication of this is that; what music is to a layman might not 
be what music is to a music educators, and music monomania. Any definition offered by 
any scholar always reflects his or her ideological perceptions. Agu in Esimone (2014:65) 
defined music as “an aesthetic art of combining or putting together sounds that are 
pleasant to the ear. Hornby (2012) sees music as the art of making pleasing combination 
of sound. He stated that music is the arrangement of sounds in a pleasing sequence or 
combination to be sung or played on instruments. Blacking in Eze (2010) asserts that 
music is more than just the art of combining or organizing sound for pleasurable 
purpose. He explained further that: 
Music is a synthesis of cognitive process which is present in culture and in human body. 
The form it takes and the effects it has on human are generated by the social experiences 
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of human bodies and different cultural environment. Because music is humanly 
organized it expresses aspect of the existence of the individual in the society. 

Thus, music is a product of vibration that has to do with an intelligent grouping 
of sounds in such that humans are delighted. This definition clearly stated the chemistry 
of music; that when there is a vibration, there is a sound, and when the sound is 
intelligently perceived, there is music. Thus, from whichever way music is defined, it 
must be an organized sound that is pleasant to the ear, and it must in addition, affect the 
mind, emotions and behaviours of men. 
 
What is Music Education After All? 

Music education is a field of study associated with the teaching and learning of 
music. It touches on all the domains of education such as the cognitive, affective and 
psychomotor. Music education according to Mbanugo in Okeke (2012:54) is a process 
of transmitting musical knowledge, skills and attitudes which does not end in the class 
but would guarantee life preservation, upgrading and sustainability. Omibiyi-Obidike in 
Eze (2010:34) described music education as a comprehensive education system geared 
towards a functional and artistic career in the society. While lending their weight on 
what music education entails, Ozoaghuta & Onuora-Oguno (2016:99) observed that in 
music education, a mistake is a mistake; the instrument is either in tune or not, likewise 
the notes. They went further to say that it is only by much hard work that a successful 
performance is possible.  
 
Gap between Teaching and Research in Music Education 
For the purpose of clarifications, the gaps between music teaching and research in music 
education have been dichotomized into: 
 Students’ aversion: After investing much resources and time in the course of 
research deeds to ensure that music educators are presented with implementable theory 
during the teaching-learning process to improve students’ understanding of musical 
concepts; they are indisposed with respect to music education. They do not see reasons 
why music should be studied in higher institutions. They see music as mere singing 
which does not require serious attention. It is evident that greater part of music students 
found themselves accidentally in music department studying music because of 
admission problems and not that they actually crave to study it. This account for why 
there is poor enrolment of students with respect to music education. This is an issue that 
needs to be tackled. 
 
 Financial constraint: Research work all over the globe is a capital intensive 
enterprise. Hence, inadequate fund on the part of the music researchers will not only mar 
the entire research process but places the researcher in a good position to sit down in his 
office and falsify the research findings.  Due to lack of fund, they do not really involve 
themselves in the rigorous activities that are hallmark of quality research. Where a 
researcher is scratching from hair to toe to source for fund for his research work, one 
wonders how effective the results would be. They sit in their offices and fabricate results 
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that will be presented to music educators and expect them to do a magic during the 
teaching-learning process. In this scenario, the learners are at potential risk because; 
music educators will pick and choose what they find most useful from the prepared 
materials. This problem begets another problem called compatibility problem. 
 
 Compatibility problem: Music educators are exposed to a good deal of 
theoretical knowledge based on research findings, but they find it difficult to transform 
the research findings into tools that can be implemented in their practical teaching. Some 
of the research findings that currently dominate our music enterprise are devoid of 
sensitivity to context, and analytic rigor that are hallmarks of quality research. We want 
to know how things are learned and not how they are taught. Practice should be based on 
theory and theory on the other hand, should develop in accordance with the realities of 
practice.  
 
 Researching for promotion: It is quite amazing that most contemporary music 
researchers engage in a research work as a basis for their promotions and not as a 
meaningful venture which can add new knowledge to the existing ones. Therefore, in 
order to be promoted, they hastily execute a research work without considering 
quantitative research which is more of logical and data-led approach, which provides a 
measure of what people think from a statistical and numerical point of view.  Research 
ought to facilitate not only music enterprise but any worthwhile endeavours. Where a 
research finding that is expected to increase the stock of knowledge becomes a 
caricature of knowledge, it is obvious demonstration of intellectual laziness on the part 
of the researcher.  
 
 Ignorance: It is not an overstatement to say that many private organizations and 
some individuals see researchers as government tax agents who wants to obtain 
information that will help them to increase their tax rate especially now that there is 
economic regression. For this reason, they will either give out false information or 
withhold useful information that could be of help to music researchers. To complicate 
the issue, some individuals will even request some stipends from researcher before they 
can release information or fill a questionnaire that is instrumental to the success of a 
research. 

Having pointed out the gaps that serve as an impediment for a successful 
implementation of music education curriculum, there is a need to suggest how these 
problems could be ameliorated.   
 They should be a pre-determined orientation designed for students of secondary 
schools, educating them on the reasons why they should study self -reliant courses such 
as music in the university, especially now that appointment letters are being sold to sons 
and daughters of rich men in the society. This will make them to adjust their ill fated 
attitude towards music education and see music as a course worth studying and not a 
mere singing exercise.  
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 They must be adequate funding for those who want to embark on a meaningful 
research enterprise to curb the level of falsification of results by the researcher due to 
lack of fund. The management of the fund should equally be left in the hands of tested, 
corrupt-free individuals rather than those individuals looking for public fund to devour. 
 Researchers should face the business of research work and stop presenting their 
results in a way devoid of sensitivity to context, and analytic rigor that are hallmarks of 
quality research. They must also ensure that the results they are presenting to the 
teachers are teachable, valid and can stand the test of time. 
 Rather than to see research undertaking as a basis for promotion, we should see 
research work as a meaningful venture that can add new knowledge to  existing ones. If 
we cannot solve a problem with our research results, the research process is 
questionable.  
 
Conclusion 

Having carefully articulated the gaps between music teaching and research in 
music education and also, ways of bridging the gaps, the researcher is optimistic that if 
the suggestions above are properly implemented, the issues will become things of the 
past.  When it becomes a thing of the past, music instructions that will produce self 
reliant persons are on course.  
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