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Abstract
The study of music education is not only concerned withidcg the knowledge of what
music is all about, but also with the development of muskills to enable the learners
become useful to the society. Prior studies reveal thatcttleges of education do not
produce quality graduates; this in turn affects the qualftynasic education at the secondary
and primary levels. It was observed that most of the stsideatnot fully sound in musical
knowledge; hence, the knowledge they impart is relatively kowever, introduction of
relevant instructional materials at the colleges of edwurats crucial. The discourse focuses
at the adoption of e learning in the teachers training colldgasigeria. Data was sourced
from journals, books and internet. The discourse recommends thetrdng should be
introduced in the colleges of education as this would enhance thigyqufalearning at this
level.
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Technology has improved and transformed the waydshfunction, though not new in
Nigeria, it has been given much importance in regears. The advances in communication and
computer technologies have changed the way and enanformation is disseminated. These new
technologies allow for more flexibility in learnirand a wider reach for education in many countries
worldwide (Salawudeen, 2010).

Digital tools such as computers, the audio andatigpls are gradually replacing traditional
teaching tools. Traditional education involves teaching methods in which imparting education to
children was by face to face interaction betweechiers and learners. Boumova (2008) define
traditional teaching as an old fashioned way o€hézg, which is all about recitation. For example,
students would sit in silence and take turns titedhe lesson, which they are expected to study an
memorize. However, the traditional method of teaghis gradually phasing out with the recent
technological advancement. In the bid to buttreégsabove, Welker (2017) reiterates, that adaptive
learning is a new and radically different methodesching-that is only possible in the®2dentury.

He further explains that a complete paradigm skifoccurring in the classroom, with educators
introducing younger students to online testing, bilhaards/ and personal tablet computers as part of
their scholastic routine.

With the emergence of computer and internet inlate 20" century, e-learning tools and
delivering methods expanded (Gogos 2013). The raifgg introduced requires individuals to have
computers in their homes and acquire knowledge deetlop certain skills. According to Gogos
(2013), individuals are granted access to progitaisoffered them the ability to earn online degree
and enrich their lives through expanded knowleddigeria is not left out in the technological
advancement as most institutions are using it tompte distance education and to make learning
easier and affordable to all. The focus of thisguap to proffer solution to the problem of low tjitya
graduates from colleges of education by adoptihgaering as a measure to improve the quality of
these graduates.

A brief insight on the history of music departmentolleges of education is important at this
juncture. On the move to enshrine music as a stinjiecits educational system, the Federal Republic
of Nigeria in her National Policy on Education (NPE98) included music as one of the core subjects
to be taught in schools as part of Creative Arthwhe aim of inculcating artistic values in lease
across all levels of education, and most signifiyaat the basic levels. The National Policy on
Education enunciates the place of music in the m#geeducational system thu$n order to
encourage aesthetic, creative and musical actijitgovernment make staff and facilities available
for the teaching of creative arts, crafts and mugischools” The NPE further recognizes that music
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as part of the arts, should be vigorously promaotede than ever before and that its status in sshool
should be improved because of its importance. Gpresgly, music became a part of the school
curriculum across all levels of education. To eadinat music as a school subject is sustained at al
levels of education especially from the basic leg@imary levels of education) which is the
foundational base of all learning activities, thedEral Government of Nigeria established different
levels of teacher training institutions such aschea Training Colleges (TTCs), Advanced Teacher
Training colleges now named College of Educatio®E(, in the 1960s.

In the institutions, the teaching and learning afsio was mandatory so as to produce trained
music teachers who will teach music in schools @gfig at the foundational levels, as well as at
other levels. However, despite the attention gteemusic education and music teacher trainingén th
Teacher Training Colleges and Colleges of Educatifiiong (2014) opines that “music education is
still trying to find its feet among other schoobgects” due to the unpleasant state of the suliject
most schools at all levels (primary, secondary tanitry) and the growing irrelevance of the subjec
within the academic field. The situation has haahgnged even with several curriculum redirections
and injunctions in the National Policy on Educatiwhich mandated the development a National
Policy on education based on a new philosophy mélke Nigerian education culturally relevant and
encourage the concretization of music educatioh wipolicy statement which emphasizes culturally
oriented music education policy in Nigeria.

With the unpleasant state of affairs of music, @mgrowing irrelevance across most levels of
education, music educators are turning towards rthesic curriculum itself and are showing
increasing concerns on the growing decline of thgext (Okafor, 2005; Adeogun, 2009; Effiong,
2014). In the view of the above, it is necessargrtiffer suggestions and solutions to the problém o
the decline of music as a subject especially attileges of education

Concept of Music Education

Music education has the ability to educate theviddial in a broader sense. Beyond the
individual self, music also empowers the individwuéh the abilities to explore the great world whic
lies beyond it. (Elliot, 1995). Green (1988) defimausic education as being a cultural mechanism
designed to educate people about music. Green’septumlization. reinforces the importance of
defining music education within the cultural coritexwhich it is experienced.

Teaching music and being involved in music makireg @dosely linked to the production of
good morals. According to Bowman (2011), to edeicatsically is not just to teach children and
young adults how to sing, play, read or even compuossic, it is always more. He stated that to
develop musicianship, thought, emotion and bodyraeaged. Nwauzor (2014) described music as a
school subject whose cardinal objective is thewwvgion of experiences and training of learnerhSu
experiences, when acquired could help learnersotdribute positively towards the progress and
development of their society.

Concept of E-Learning

E - Learning has being defined by several autrand,they all point towards the fact that e-
learning comprises of electronically supportedri@ay and teaching. This type of teaching is usually
student centred. It encompasses learning at a#lldewboth formal and informal that uses an
information network, the internet, intranet,(LAN); extranet (WAN), whether wholly or in part for
course delivery, interaction, evaluation and féadilon, which uses network technologies to create,
deliver and facilitate learning anywhere (Salaud@i0).

A learning system based on formalized teaching i help of electronic resources is
known as E-Learning. Teaching can take place ioubiof the classrooms with the use of computers.
E-learning can also be termed as a network whielbles the transfer of skills and knowledge and the
delivery of education, made to a large number ofpients at the same or different times. (The
Economic Times & News, 2016). E-learning utilizdsctronic terminologies to access education
outside the classroom. It refers to a course, agnam delivered online.

Technology has advanced immensely. With the usmsmwiputers in E- Learning, it feels like
being in the classroom and the geographical gase bridged. E-learning offers the opportunity to
share materials in different formats such as vigslideshow, word documents and PDFs (Stockley,
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2003). In view of the above, e-learning involveggghe internet or intranet, CD-ROM and DVD to
provide learning materials.

E-Learning in Music Education in the 21" Century

New technology including online learning has bec@mémportant aspect of education in the
21% century. Music education is not left out, as itgamarily concerned with the all round
development of an individual to make him usefulhte society. Therefore method of teaching should
move with the technological advancement.

According to Williams (2015), the musical landscagfethe early 2% century is vastly
different than it was at the turn of the previoestary’s... Today, music is everywhere at all sme
there is near instant access to any music you wwalt to hear, yet even with the evolution in music
and musical involvement in society little has chethgn the way musicians are educated and
developed in school. Crawford (2013) opined thasimeducation is at a pivot point for educational
change — change that welcomes th& 2dntury education. With the advancement in teahgl
students in remote and rural areas can partaketénaictive online music learning. Online training
solves many people’s problem of inability to attératitional classes. According to Koutsoupodou,
2013, online learning enhance internationality dacilitates the exchange of ideas and practices
among people of different cultural backgroundss tisi a positive practical issue related to online
instruction that should not be missed.

E-Learning is beneficial to students because ggmoom for studying at their own pace, at
their own location and at their own time, with thigility to rewind and pause lectures as they wish.
Chen (2018) asserts that in the digital era, tleeafisnobile learning resources for students tonlesr
their own pace in an interactive way has becomajamtrend in global education. Wide access to the
internet provides students with opportunities takvisom home, thus enabling them to complete a
course of study while interacting with course fitgibrs online. (Digolo, Andang and Katuli, 20111).
is necessary for students to receive quality mesliecation. An online education is a unique and
different way of learning.

Pereta (2017) enumerated the benefits of onlineaauakication as follows:

. Students can learn at their own pace: There igdiniime for teaching in the classroom,
online music offers the benefit of students leagrat their own pace and can go slow or as fast as
they want.

. Online learning saves money

. More comfortable learning environment: Being alddearn at the comfort of one’s home,
makes learning more interesting.

. With online learning, students get to choose whay twant to learn. They just click on the

website and scroll through the course options ssdas available, pick the suitable one and starts
learning.

Blended Learning in Music Education

Music education as an integrated course needs apfr@ached with more teaching materials
that require information around the globe. The ratf the course makes it imperative to be taught
with the application of information and communioati technology for guidance and better
understanding. For an effective learning to talee@lit is important to adopt blended learning thi®
curriculum. E-learning is an important developmieneducation today, a combination of traditional
face to face instruction with e — learning has ltesliin a concept known as blended learning whsch i
widely used (Digolo, Andang and Katuli, 2011). Bled learning creates immense opportunity that
could combine computer-based strategies with dassisituations.

The traditional method of teaching, which is maitdgcher-centred, may not be suitable for a
successful learning. Blended learning can be deéfae learning systems that combine face to face
instruction with computer mediated instruction. #@am, 2013). Gragg (2014) defined blended
learning as a combination of e-learning with clasesan instruction. Blended learning is a robust
teaching model that is adopted by schools for @ffedeaching and learning. The combination may
involve mixing various event based activities sashface to face classroom; live e-learning, self-
paced learning, synchronous online conferencerairdrtg (Graham, 2013).
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Blended learning in music education involves coringjrinternet and face to face physical
interaction between the teacher and students. types of lesson motivates the students to learn on
their own at their pace and in their own time. ({Ra2013). If properly implemented, it is a promgsin
alternative learning approach compared to conveatiand e-learning approach and can improve
student’s success, satisfaction and retention @sity of Central Florida, 2015).

According to Cafferey (2014) the following are béiseof blended learning:

. It provides instruction that matches student’slskihe student no longer has to wait for the
rest of the class to grasp a concept, she canweasenuch as necessary to gain understand.
. It expands learning time: Students can access kcloftware at home or anyplace there is

access to web. Students who do not have time t@letenlearning activities at school can complete
them later.
. It prepares them for real life: - We live in a wibrvhere information is at our fingertips;
students can explore new ideas and seek undensgandi

Some recent statistics show students in a bleredihg environments performed better, on
average, than those learning the same materialghrtraditional face to face instruction (Consonus
Music Institute, 2019). Blended learning keeps shisl engaged and excited and keeps them focused
for longer periods of time. More so, when a studkrés not understand a particular lesson taught, he
can approach the teacher who gives the studessarematerial in video format.
In spite of the various benefits of e-learning/bliexy learning, this is not obtainable in most of
Nigerian higher institutions and the teachers ingincolleges where music is studied. Umoh and
Akpan (2014) reported that non-availability, noraecessibility and inadequate students ICT skills
towards the utilization of blended learning toals teaching and learning is a barrier to its adwpin
Nigerian universities.

Challenges of Adopting E-Learning/Blended Learningn Music Education

Adopting e-learning in music education especiatlycolleges of education is crucial as it
would go a long way in improving the quality of nwgraduates produced at this level. Several
departments of music in developing countries likesdiésippi Valley City State University,
Washington State University, Berklee College of Muand a host of others employ e-learning and
blended learning in the classroom. Unfortunatetyjsi disheartening, that in spite of the full
knowledge of the benefits of e-learning to educstib is still a dream in Nigeria due to poor ICT
infrastructures and the fact that majority of teadhers and students lack the technical compeience
the use of information communication technologyT(J@ols and this to a great extent, limits its use
for effective learning. The major problem facingegdate implementation of e-learning in Nigerian
tertiary institutions according to Salawudeen (90d@ as follows:
. Inequality of access to the technology itself bl the students: The cost of a personal
computer (PC) and laptop are still very high in &tig considering the income level of an average
worker in the country. Few students who are prggle to have a PC/laptop are not connected to the
internet as this attracts extra cost which theyoaafford.
. Technophobia: Most of the students have no compmdecation background hence they are
afraid of operating one. Some go to the extentiofdp expert at a cost to fill in their admission,
registration and other document meant for thenilltorfline.
. Internet Connectivity: The cost of accessing ing¢ia still very high in Nigeria.
. Software and license cost: It is very expensivgebsome of the software’s because they are
not developed locally, they are developed in Eurapd other developed countries to suit their
system.
. Electricity: The main problem in Nigeria is the pkem of electricity instability which has
been a major setback for our technological deve&gm
The above challenges of e-learning in Nigerian itimsdns will impede the adaptation and
implementation of e-learning on music education.

Conclusion
Due to the low quality of graduates from collegégducation, this study highlighted on the benefits
of introducing e-learning and blended learning itddivery of music lessons. E-learning is a de$érab
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innovation in education especially in curriculunplementation. It should therefore, be adoptedlin al
departments of music. The adoption of blended Iegrin delivery of music lessons should be
preceded by good planning and installation of negLICT tools, infrastructural facilities like relgn
power supply and extension of internet servicesalli, music teachers and students should be
trained regularly to develop the competence antsskioperation of ICT tools.

Recommendations

E- Learning has greatly transformed the way in Whigusic is accessed and taught. Information
Communication Technology (ICT) has become more mgmd in schools; though with major
challenges in the successful use of E - Learninflligreria. Based on the findings the following
recommendations are proffered.

. Nigerian colleges of education should not rely be traditional pattern of lecturing rather;
other methods such as blended learning mode sbeulitroduced.

. For the above to be feasible, ICT trainings shduddorganized regularly to update and
acquaint students and lecturers with latest inrioratike blended learning and e-learning.

. The content developers should include the adaptatidolended learning in the curriculum;
this will enforce the government to support thénterdogical innovation by providing enough funds to
make this a success.

. The government should partner and collaborate with developed countries to regularly
supply PC’s and laptops to all institutions, anifitedecturers and students at a subsidized rate.
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